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The i “This Is the Last Issue. Really! | 
and #17. ITlove you. Ilook forward to new beginnings with you anes now. ‘mean it this time!” i 
ithe Fidaiao Island's Beauliul zing! 
* Front Cover x Art Layout, and Font By: Calvin Johnson 
Thank you Calvin for drawing the cover! I added the poke-a-dots to the clouds and water. TATTENTION READERS: Someone heads to 


ie Index: Page 1 i 

:@ Jimi Sharp’s Journal Entries /Postcards from Europe: Pages 2 - 10 

> Interview w/ Arrington de Dionyso: Pages 11 - 13 

'@ Book Reviews By: Jimi Sharp: Page 14 

‘@ Dennis Driscoll’s Open Mic: Pages 15 - 18 

‘@ Beat Happening-related Memories: Pages 19 - 26 

‘® Beat Happening Interview (continued from Issue #16): Pages 27 - 51 
‘Back Cover Art titled “SHATCO” cyative american word for Ghost) By: Jimi Sharp 
‘thank you Calvin for opening K Records’ archives and allowing me to use original photos and posters. 


i appreciate the participation of Arringto edo cairden a ee ee Pat 
ualey, Lois Maff : : ret, and Calvin} for 


— #17. © eens DW Et UNFUNNY C3 COMES ON: g -QY: :SEME SHARE #09 ; PAGES eS 62-54 Srecdcen 


veh, Bekaiigtnide Digiges, Are John Van Deusen, To oe eerie onn Lunsford, Lisa 
corraeds Jacob Navarro, Matt Hermstad, Biau, Dennis Drisoolt, De Dave Matthies, Nate Ashley, Phil 
Lapbbeptens ooo Parte Sand, Kevin Erickson, Don Yates, Brice and Carolyn Schafer, Brandon 
chafer, Leica Piranha, Bronwyn Holm) Malloy, Wick Stewart, Wate Thomas, Jeremy Bosworth, and 
‘especially BEAT HAPPENING - Bret Lunsford, Heather Lewis, and Galvin Jokisson 3 -I LOVE your music! 
Siok ane neeng mee aeenmnseoe gee soundtrack of my 


interview every band member of Anacories’ legendary: 
undependent music community from the 1980's and 
ithe 1990's foo. Bands include, but are not limited to: 
polled, Public Service, Gravel, The Few, Pounding 
serfs, The Crabs, D+, etc. Gather oral histories, 
concert posters, photos, recordings, etc. Write a book 
sand tell ‘em, The FIB fanzine sent you. 


sATTENTION READERS!!!: Someone needs to 
photograph every mural in Anacortes then document 
sand compile the histories about the individuals that 
inspired each mural. Write a book. Mention the fact 
vor read about it in the FB fanzine first. 
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= NEW & vsED music, 4 ) La ey A) 
MOVIES AND BOOKS, Ree Son oT 
SS REGIONAL ART & HANDMADE GOODS . 
tet y ee \ 
Se ys ae 402 eae tae aes Avenue, : The FIB ‘zine does not —— to advertise, but is eupsdnin oiiase businesses ——w 
ee nacortes because they are local, kind, cool, and DIY. Please buy music at The Business when 
you’re in Anacortes and tell Nick Rennis, “Hello”. When you're in Olympia, please give 
www. thebusinessanacortes.com 360-293-9788 Cullen Baich your business if you need an awesome professional looking Tshirt made. 
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Photo By: Jimi Sharp? 





DIGITAL DESIGN 
& ILLUSTRATION 





CULLEN BALCH 


DESIGNER | ILLUSTRATOR 


3 6 O ' 3 5 9 E A 5 9 5 ‘Above: ‘Lucinda. Thank you, ‘Lucinda det 


‘Dionyso for taking a great photo of Old : 
cullenbalch@gmail.com {[Time Rolijun (page 11) with me in it too. : 
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Above: Josh Bosworth’s concert ticket 











DUBLIN, IRELAND: 18 - 21 MAY 1998 


JIMI SHARP’S POSTCARDS FROM EUROPE: JOURNAL ENTRY #1 CSEFORE BLOGS OR E-MAIL) 





Dear Me / The Fidalgo Island’s Beautiful Zine w/ Fred + Jean and the bus driver said, “Only had to use toilet paper to dry myself off. 

- Journal Entry #1. | (Love) Ireland. Wrote Americans run. Walk, we'll wait for you.” My Bought Anne Sexton book. Read to page 40 
20 postcards in bar. Will write 10 more when towel and shower shoes mildewed, so | have at “Temple Bar’ area of Dublin. Hostel’s hot 
sober...Drum 

Roll...Could oniy 


Qs ut LEME -3908 
ee is 3 gs Se A: ee bar ps 


May 2 Eset tS. - Gar and ‘ Fale : < S Zs : 24 
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afford 1 beer. My 
hostel was a £5 
drive from the 
airport - CLA THS 
Airport in Dublin. 
£93 roundtrip / 50- 
minute flight on Aer 
Lingus. All of 
Wesiern Europe 
was on Holiday, so 
no vacancy in 
North Dublin - 
Forced to stay in 
South Dublin at 61 
MOUNTJOY 
STREET. 
Dangerous. Lots of 
graffiti on all 
churches! Lots of 
youth loitering 
everywhere with 
baby-strollers. My 
Youth Hostel has 
received many 
bomb threais from 
anti-peace folks 
who advocate 
violence in support 
of Sinn Fein. I’m 
leaving Ireland a 
day early to avoid 
any trouble on May 
22 - Election Day. | 
love both the peopie 
and the country of Ireland. My 2nd Great G- 
ma, Jane Smyth was born in 1855 in 
Monagam - The Red Hills area. She married 
Charles Sharp. | toured Dublin Castle, then 
posed under a “Vote For Peace” sign, for a 
photo, but | made a backwards peace sign 
with my hand, which means “F--- You” in the 
U.K. Similar to the middle finger in the USA. 
Oops. Met French postal worker - Fredrick 
and girlfriend, Jean. They loved Neutral Milk 
Hoiel’s “In The Aeroplane Over The Sea’, but 
didn’t think Ireland was the safest place to 
play “The King Of 
Carrot Flowers 
Pis.2+3.” | 
agree - Too many 
bomb threats. 
Please, Jesus, | 
love you, | 
worship you, but 
save me trom 
your followers. 
Batteries died at 
Saint James 
Gate. Ran to 
catch city bus en 
route to 
Guinness factory 


tains 


ea ee z 
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water tank is so hot, my toothbrush 
bristles fell out after | put acne gel 
on my toothbrush and tried to rinse 
it out! I’m broke, so [il brush my 
teeth with my fingers for now. | love 
backpacking solo ‘round Europe. 
Love, Jimi 





FRONT OF POSTCARD 
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but said, “F-—- You” 


Jimi Sharp was thinking “Peace Out”, 











EDINBURGH, SCOTLAND: 8 - 16 & 21 - 22 MAY 1998 


JIMI SHARP’S POSTCARDS FROM EUROPE: JOURNAL ENTRY #2 (SEFORE BLOGS OR E-MAIL) 


May 8 - 16, 1998 and May 21 - 22 Edinburgh, Scotland. Dear money for city bus ride, so | walked back to Drifter’s Hostel. | 
Me / The Fidalgo Island’s Beautiful Zine - Journal Entry #2. I’m could not see ‘cos of fog - Thick on the streets. | almost wet my 
staying at the Drifter’s Hostel on Lothian Way and Turn Rt. on pants ‘cos theatre sold beer and | drank on an empty stomach. 
#7 Lower Gilmore Place for £8.50 nightly w/ breakfast. £5.00 Bad idea. During my long walk “Home” my bladder ached; Then 
for Reservation Service Charge. | had my haircut, low fade. I'm after | put Beat Happening’s “Jamboree” in my WalkMan, the 


batteries died! | have 
on a Knw-Yr-Own 
mix tape on my 
WalkMan ‘cos 
Neutral Milk Hotel is 
the only CD I’ve 
listened to ‘til Beat 
Happening’s “The 
This many 
Boyfriends Club” 
song on Jamboree. 
The batteries died 
before the song 
“Indian Summer” 
could be skipped to. 
i did not bring my can 
opener to Europe and 
since no one at the 
hostel has one, | had to 
stab a hole into the top 
of my Ravioli cans and 
shake the sauce and 
noodies out! Not easy, 
but | thought about the 
prison celis | toured at 
Edinburgh Castle and 
about the starved 
American P.O.W.s who 
were sent there during 
the Revolutionary War 
to work - They set all 
the stones in place in 
poor, but | paid £5 for that haircut and left a £2 tip. For .65 the ground io build roads 
pence ($1.30 USA) | rode the bus to the city bought two cans of throughout the castle - And | realized | don’t have it bad can-openerless. 
Raviolis for .77 pence acan. | paid £2 to watch a classic-in- 

the-making movie titled The Big Lebowski with Jeff Bridges as 

“The Dude”. It was spontaneously hilarious and | was the only 

person 
laughing 
out loud, 
especially 
when John 
Goodman’s 
character 
gets 
cremated 
human ash 
all over his 
face + 
mouth! I’d 
seen that 
happen to 
the USS 
RAINIER’s 
(AOE-7) 
XO too, 
during one 
of our many video taped burials at sea. Ewww! Not enough 
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‘Stones set in place by USA POW’s circa 1776 





eal 











I'll keep on buying cheap white 
bread and peanut-butter + jam 
‘cos | regret splurging on the 
“Restaurant” food. | ate at an old 
burned out church on street level 
that had a nice dining room 
below...’cos every meal on the 
menu was nothing I'd ever heard 
of, so | ordered a £5 bowl of 
yellowish bland tasting cabbage, 
potatoes, and rice. The fact that 
the picnic tables were positioned 
on top of graves with tombstones 
from 200 years ago did not make 
the tasteless food go down any 
easier. I’ve been in Dublin, 
lreland, but | was “strongly” 
advised to return to Edinburgh 
before May 22 due to the 
constant IRA bomb threats to 
hostels, including mine - Plus | 





— 12 MAY 1998; Edinburgh, Scotiand; Jimi Sharp promotes Anacortes’ KNW-YR-OWN 
i retuSed —_ records by handing out mix tapes and wearing his D+ T-shirt backwards. 
; = traveler’s The FIB zine was too expensive to give away. 
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- insurance ‘cos 

m= the round trip 

_ Aer Lingus 

_ plane ticket 

»... Cost £93 - 

“| The flight is 1 

hour. The 

_ May 22 vote is 

_ for “Peace”. 

_ So, | toured 

_ Edinburgh 

and walked 

_ the Royal 

Mile to Mary 


A portion of the postcard’s magnified text Queen of 
can be read after the Air Mail sticker was  SCOts Casile 
peeled away. and up the 
actual 
Holyrood Hill 
where | met 2 nice women on leave from the Israeli 
Navy. One of the sailors kindly took my photo atop 
Holyrood’s summit with Edinburgh Castle behind me. | 
wore my Knw-Yr-Own (D+ T-shirt worn backwards) T- 
shirt to promote Fidalgo Island’s music community. 
Independent music needs all the support one can 
provide. | wrote 10 posicards here at Brecks Pub on 
Rose place and I’ve worn out my welcome ‘cos | only 
drank 1 Guinness in 3 1/2 hours. I’m off to Lothian 
Sireet to write 15 more with a cup of coffee at Cameo 
Cafe Bar. I’ll be in London again soon. P.S. My 3rd 
Great G-PA, Craigie Sharp was born 1815 Clarkson, 
Scotland. Emigrated to USA in 1842. 


< a oe 





Jimi’s Scottish Ravioli dinner served cold. 
Love, Jimi | Traveler’s Advice: Pack a Gi p-38 Can 

Opener on a keychain when traveling if 
you intend to eat food during your trip. 














LONDON, ENGLAND: 5 -8 & 22 -24 MAY 1998 


JIMI SHARP’S POSTCARDS FROM EUROPE: JI OURNAL ENTRY #5 (BEFORE BLOGS OR E-MAIL) 


May 23, 1998 (London, England 5th - 8th May 1998; London, money...Plus, | like living frugally on a budget with nothing but a 
Bath, Stonehenge 22-24 May 1998) Dear Self / The Fidalgo basic itinerary that is subject to change on a whim...Like 
Island’s Beautiful Zine - Journal Entry #3. Upon landing at meeting Fredrick and Jean on Holiday in Dublin; Loving the 
Heathrow, | went to currency exchange booth and was same music: Neil Young, Jimi Hendrix, Johnny Cash, Robert 
dismayed to learn that my $5,000 savings is worth half that in Johnson, and Nirvana. And preparing to go visit them in Paris. 
the U.K. 1£ = 2$: One British Pound = 2 USA Dollars! A coffee Fred liked D+, The Piranhas, The Microphones, and Nate 
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KAROORAMA - Tel. 01707 682781. Printed In England 








Bate ees earns 
costs 60 U.K. Pence or $1.20 USA. I'll survive, but restaurants, Ashley so much | gave him two KNW-YR-OWN records mix 
museums, and live music will now be substituted with grocery tapes, so he could give a copy 
store food and to his friend, SoS 2 eo Cherry. Living on 
fasting (Like my Jimi Sharp at Stonehenge a whim means having no 
Aunt had me do 23 MAY 1998 advanced reservations, but 
religiously as a : since | don’t know London, i've 
kid). Free time relied on Thomas Cook to 
walking around a ' reserve a bed at hostels. 
parks / reading i _ And which bus to take to get 
zines, books, there has been my biggest 
and listening to question. The street signs 
pre-recorded aren't on metal posts at 
music. As long street corners here- 
as | can find a They are posted on the 
hostel with sides of 


fae == __ buildings instead. 
vacancy, I'll be a. | May 5th, | FRONT OF POSTCARD arrived at the 
safely sleeping i ~  Wansbeck Garden Hotel at 
‘cos I'll be awake Russell Square. li was 
all night cold and hungry on a park bench if a hotel is my only actually a £15 or $30 a night hostel despite the name. 

other option. I’m too embarrassed to ask my Grandpa for extra 


5. 





























was reading 
Ch. 20 The 
Great Divide 
(COMETBUS) 
when my 
batteries died 
during the 
song Ghost by 
my favorite 
band of all 
time, Neutral 
Milk Hotel. 
Mosily Clouds 
+ Trees was 
on standby in 
my WalkMan 
when my 
DiscMan died 
and the song 
Beautiful Face 


and Night-Time have been played-rewound-played every 
time | listen to them (The same with future college radio 
hit song, by The Microphones’, Phil Elvrum, Infinite 
Repeat) with no exception here. | should have bought 
generic batteries at Safeway today before leaving 
London. When | left London on the Britt-Rail for 
Edinburgh Waverley Station on May 8, | had been 
learning my way around Russell Square, listening to 
Modest Mouse - Doin’ The Cockroach on a mix tape 
when | realized that, “Like the Sun’s rays are to a flower, 
Music is like photosynthesis for my soul.” | won’t have 
time to buy batteries now before leaving the Saint 
Simeon Hotel (Hosiel) at 38 Harrington Gardens on 
Gloucester Rd. £18 a night. In South Kensington, 
London S.W. 7 ‘cos I’m writing 25 postcards at Express 
Coffee. The postcards cost £2 or $4 for 24 postcards 
and 37 Pence in postage for each card. Thait’s a total of 
$17 to send them. I'll buy a dinner with my £3 key 
deposit refund. | woke up at 6AM to be at Victoria 
Station on time to catch my tour bus to Bath and 
Stonehenge with Evan Evans (redundant) Tours. | was 
too poor to tour the actual Roman Baths, so | told the 


They feed guests a slim 
breakfast of 1/2 glass orange 
juice, 1 piece toast with jam 
or an English Muffin, a cup of 
coffee or tea, 1 egg, 2 bacon. 
More please. | rode atop a 
red double-decker bus to tour 
London completely, twice. 
May 5 + 6, | saw three 
people roll after after iooking 
in the wrong direction for 
oncoming traffic before 
crossing the street! Nothing 
bloody, but one lady threw 
her purse up and it exploded 
like a pinata; tampons, make- 
up; coins, and her lunch were 
scattered all over the road. 
The car never stopped. May 
8 at KINGSCROSS Station | 


See “Big Ben” on the Doubie Decker Bus Tour. 
(*Notice the KNW-YR-OWN T-shirt) 
06 MAY 1998 - London, England 








smaller than I’d 
expected - The 
Pyramids are 
probably small 
too - hype sucks! 
Anyhow, | gave 
the Canadians a 
KNW-YR-OWN 
mix tape with the 
address of the 
cultural hub of 
Anacortes - The 
Business. | 
wonder if my 
Great G-PA, 
Benjamin Hircock 
Culey toured 
Stonenenge 
before emigrating 
to the USA from 
England? i had 
$1,320 then my loving God-Mom 
wired me $1,300 from my savings ‘cos my debit 
doesn’t work over here - Thank you, Bridget. | 
was then able to buy a £85 or $170 Euro-Rail 
ticket from London to Paris, which is a 3 hour 
train ride on the Euro-Star (Euro Line Chunnel 
Ticket) that will travel under the English 
Channel. Pll meet up with Fredrick and Jean. 
Now back to reading my Bible and Anne Sexton 
book. Love, Jimi 
P.S. $2,380 | must save for tuition + books 
when | begin college at Skagit Vailey 
College Jan 1999. “Rock over London, 
Rock on Chicago.” - Wesley Willis Yikes. 
Will | starve to death at age 23 in 
Europe??? 





























































tour guide | preferred showers anyways. | met some 
Canadian tourists en route to Stonehenge - which was 





PARIS, FRANCE: 24 - 26 MAY 1998 


JIMI SHARP’S POSTCARDS FROM EUROPE: JOURNAL ENTRY #4 (SEFORE BLOGS OR E-MAIL) 


May 24 - 26, 1998 Paris, France. Dear The Fidalgo Island’s 
Beautiful: Journal Entry #4. My budget is dwindling - | drink 
coffee a lot ‘cos it tastes good and to kill my never ending 
appetite. 1 USA dollar = 5 French Franks. A coke costs $2 
USA dollars or 10 French Franks! | bought lunch at Pains A 


Loe TA 26 Die 


a ccnbe HG odie 


LA Ligne Terminal Nord after taking the Euro-Rail from 
London across (under) the English Channel (which is when 
my DiscMan died - Dead batteries 
again! Neutral Milk Hotel’s new 
album, In The Aeroplane Over The 
Sea is uniquely emotionally affecting 
- More than On Avery Island - and 
now I'll have to skip another meal to 
buy batteries. My WalkMan is 
working and | keep rewinding the 
songs Summer Electricity, Little 
Songs, and Anacortes Has A Secret 
Love. | put them all on the mix tapes 
I’ve made of KNW-YR-OWN bands 
and one dude liked the indie music 
so much he bought me lunch in 
exchange for one of my two D+ 
KNW-YR-OWN T-shirts. [gave him FRONT OF POSTCARD 
the mix tape for free and the address 

io The Business so he could order 

the actual cassette tapes himself.) And | used my French 


+. 





Phrase book to order: Est-cequ’il ya quel qu’un iei qui parle 
anglais? Translation: Does anyone here speak English? 
Answer: No. | held up the line frantically searching for the 
words | needed: Je voudrais un du cafe. Translation: | would 
like a coffee. As | continued looking for the necessary 





French words to 
complete my order, 
the barista asked 
me in perfect 
English if I'd like 
cream with my 
coffee! Yes - oui, 
please - s’il vous 
plait. Thank you, 
merci. Receipt: 1 
croissant - 5.50, 
creme - 11, 
amandine - 9; 
Reglement: 25.50. 
Siill hungry. Pay 
phones don’t use 
coins, so | had to 
buy phone card with 
a gold chip. Paged 
Fredrick - He called 
back - Told me to 





Jimi on a smoke break before climbing 734 
stairs up to the mid level of the Eiffel Tower. 





bathroom and ladies use 1 too. We went to Le 
Pere Lachaise graveyard and hundreds of 
tombstones were defaced with the lyrics to The 
Doors’ songs and “JIM —” etched on graves. Sick! 
| put a lone rose atop Jim Morrison's grave, 
smoked 
a 
cigarette 
anda 
French 
cop 
guarding 
Jim’s 
tomb, 
yeiled at 
me for 
being so 
rude. 

My 
parents 
are both 
dead, | 
sit on 
their 7 
and Don’t Walk / Walk 
smoke. 

We left, 

got lost, ended up back at Jim’s grave and saw the 
cop throw my lone rose atop thousands more ina 
big blue trash can. | thought it was weird my rose 
was the lone flower - Except it really wasn’t. 

Love, Jimi - Au Revoir 








A “FEET MEETS SKY” PHOTO 


wait at Platform #5 Red for 20 minutes. | 
waited but police with machine guns 
patrolled everywhere and asked me for my 
ID, so | decided to go look for Fred in the 
subway and had to buy a 9 Frank ticket to 
get thru the doors that led to the train. | 
put the ticket in the feeder, the doors 
swung apart and a man walked quickly 
past me thru the open doors (which 
automatically closed behind him). He 
pulled my ticket out of the feeder where it 
had dispensed on the opposite side of the 
doors. | spent 20 more minutes in line to 
buy another ticket (with headphones on 
and music blasting as usual to keep 
people from trying to talk to me.) And 
when | went to go use it, the door was 
open! Maybe my Maternal French Great 
G-MA, Marie Suste is looking out for me. 
Fred hosted me ay his APT building - He 
and ail who live there work for the Post 


ee His Ms Loe in her a4 oe 25 MAY 1998, Jimi Sharp smoking a “Cancer Stick” at Jim Morrison’s grave in Paris. 
ere Is one kitcnen - All men use 1 DIg (‘Notice the lone rose Jimi placed on Jim’s tombstone.) 
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AMSTERDAM, NETHERLANDS: 27 MAY - 02 JUNE 1998 


JIMI SHARP’S POSTCARDS FROM EUROPE: JOURNAL ENTRY #5 (BEFORE BLOGS OR E-MAIL) 


May 28, 1998 (Amsterdam 27 MAY - 02 JUNE, Guilds. Stamps cost 1 Guild for postcards and | 
1998) Dear The Fidalgo Island’s Beautiful Zine; have no money left so I’ll send this without 
Journal Entry #5 Endless canals with wooden postage and never see this last journal entry. | 
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budgeted and had to sell my Pearl Jam T- 
shirt to a dude who called them “Pear! 
Jelly” and me a “Jelly” too. | bought it 
from the Value Village before the Rolling 
Stones / Pearl Jam show at the Oakland 
Coliseum... The T-shirt had an image - 
cartoonish - of a double-headed child in 
underwear flexing their biceps. lt cost me 
$5 and now | won't be sleeping in the 
streets ‘cos the dude paid the 25 Guild it 
costs to sleep here. | am at a public park 
with my books and music to help me pass 
the time. | hope | don’t get arrested for 
urinating in public, but | have peed in the 
bushes unable to find a toilet. I’ve been 
surviving off of 2 loaves white bread and 2 
six packs of Coke and 1 jar of 


benches to sit and 
read. Church bells 
every 30-minutes. 1. 
Man shot and killed at 
2AM outside my 
hostel - Police tape + 
blood on the 
sidewalk. 2. Lady 
confided affair to me. 
| have nothing but 
time on my hands 
daily ‘cos Anna Youth 
Hostel kicks us all out 
daily from 12:00 Noon 
- 5PM! The hostel is 
25 Guilds a night. $1 
USA Dollar = 2 Pee a Se 
Jimi in Amsterdam; Anais Nin book in hand. 01JUNE1998 
Not enough room to spell “Guilders”, hence “Guild”, 
| f which is similar to texting LOL instead of Laugh-Out-Loud 





qoanr 





Receipt for Anne Frank House 


Tour > = 
is an interesting person, € 
but I’m reading - “s 

Whitman’s Leaves 
of Grass, a bio on 
Anne Sexton, and 








peanut butter. | 
am hungry and 
bored; My eyes 
cani focus on 
reading all day 
long, although 
Aaron 
Cometbus does 
print legibly 
large and 
COMETBUS # 
42 was well 


e > 
written. Ss 


Anais 2. 
Nin 2 


my little Gideons : <S 
Bible simultaneously - Se ee 
instead of reading her ee 
journals. Anne Sexton’s way yok 2 Bre 
of writing Double Acrostic PP, 





FRONT OF POSTCARD: Anng Frank’s House 


poems 

is fun to 
try. Walt 
Whitman’s 
poetry is clever 
and thought 
provoking. 
Proverbs, 
Psalms, and 
especially 1 
Corinthians 13 
are beautiful 
poetry...Even 
though | speak 
in human and 
angelic 
language and 
have no love | 
am as noisy 
brass ora 
clashing 
cymbal. And 
although | have 
the prophetic 
gift and see 


is fam 





through every 
secret and 
through all that 
may be known 
and have 
sufficient faith 
for the removal 
of mountains, 
but | have 
no love, 





by -* fe es 
ee E i Sie Pee, 
= : é a a : ‘ 
ee nothing...(2 - 13 continued) That 
"S28" is POWERFUL! I’ve been listening 
ae non-stop to to Roman Candle, Either/ 


Or, and the Self-Titled Elliott Smith 
album as well as the Piranhas’ Sharkticon 
and The Microphones’ Microphone, Wires and 
Cords and the new Tesis tape. I’ve made a lot of 
mix tapes and given them out all over Europe. 
KNW-YR-OWN might get upset if they knew | was 
bootlegging their music for free give away, but it’s good. 
| didn’t bootleg The Fidaigo Island’s Beautiful tape Issue 5 
1/2 or The Microphones’ Jimi Sharp Man Of Mystery tape. 
Neutral Milk Hotel’s rad, life changing album, In The 
Aeroplane Over The Sea is a battery killer - 3 sets of 
batteries purchased for that album alone! I’ve toured Anne 
Frank’s Huis 
now and was 
in shock a 
little boy ina 
Seaitie 
Mariner’s 
baseball cap 
was running 
ali around up 
in the Secret 
Annex and | 
was disgusted 
his parents 
didn’t quiet 
him down ‘til | 
remembered 
Anne had to 
be quiet 
inside those 
very wails - 
she’d 
probably 
welcome 
laughter and 
play. Bye. 
Love, Jimi 





Jim) in front af Anne Frank’s House 28MAY1996. 
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OLD TIME RELIJUN PLAY NORTHERN’S I 
NORTHERN - 321 4th Ave., Olympia, WA. 98501 


JIMI SHARP: This is Jimi 
Sharp...!’m with Arrington. 
ARRINGTON de DIONYSO: Hey 
there, how’s it going Jimi Sharp? 
Jimi: Pretty good. How’re you 
doin’? 

Arrington: Not so bad. It’s good to 
see you again. 

Jimi: It’s good to see you too...What 
were you drinking this evening? My 
wife , Jenny’s Uncle (Terry Morgan - 
former manager of The Blackouts) 
drinks that too, out of the metal 
straw. 

Arrington: Yeah, yeah it’s yerba 
mate. It’s from Argentina and | drink 
it everyday, all the time. 

Jimi: Were you ever in Argentina? 
Arrington: Yes, | was, but | actually 
was a mate drinker before | ever 
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went to Argentina. Once | was there 
| definitely upped my consumption 
level of mate. 

Jimi: May | ask you what you 
suggest? Is it some sort of organic 
mate? 

Arrington: The brand that | get the 
most is Rosa Mate, which is not 
certified organic, but mate, | mean 
they don’t use a lot of pesticides in 
growing mate, so even if it’s not 
certified organic, it’s not like it’s...’'m 
not really sure what they put into it 
that would make it not organic. You 
know whai | mean? 

Jimi: [Laughs] Right. Probably no 
MSGs. 

Arrington: Well, no, no, maybe 
pesticides. I’m really not sure, | 
haven't looked into too much. There 
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are many brands of organic mate 
that you can get that usually cost a 
little bit more and kind of don’t taste 
the same. 

Jimi: I’m going to drink some yerba 
mate. 

Arrington: Old Time Relijun’s 
gonna play... 

Jimi: That’s why I’m here. 
Arrington: Alright man. 

Jimi: | just happened to run into you 
today (While walking to the Post 
Office to get his mail earlier in the 
day, Jimi passed by the K records 
building, which is next to the Post 
Office and ran into Arrington who 
invited him to the show.) 

OLYMPIA POLICE OFFICER: 
(Using a loudspeaker on his patrol 
car to speak to a J-Walking 





pedestrian crossing 4th Avenue.) 
Use the crosswalk when the light’s 
red. 

Jimi: That was a police 
officer. 

Arrington: What did he 
say? 

Jimi: | don’t know. 
Arrington: | guess we 
can rewind it and hear. 
J-WALKER: (Laughing 
hysterically) 

Jimi: Can | have a 
couple more minutes of 
your time? 

Arrington: Yeah, yeah, 
sure. Why not? 

Jimi: | substituted your 
daughter my last day of 
subbing for Middle School 
(Jimi was hired full-time as a 
Special Education teacher). 
Arrington: It was your last 
day? Oh, crazy! Wow! 
Jimi: Yeah, for Reeves 
Middle School. 

Arrington: You know she’s 
here right now? 

Jimi: No, | didn’t know that. 
Arrington: Oh, you 
probably don’t even 
recognize her. She looks 
different now. 

Jimi: Yeah, Lucinda. 
Arrington: Yeah, yeah. 
She’s sitting there on the 
floor with her boyfriend. 
Jimi: Basically she was in 
Mrs. Davis’ class at Reeves. 
Arrington: Yeah. 

Jimi: And she had a K records tote bag 





and that’s how the conversation started. 


Stereo-photo used in a collage for The Microphones’ album 
“Don’t Wake Me Up” (KLP 99) Photo By: Jimi Sharp 3/6/1999 that. 


Arrington: Yeah, | remember she told 
me about thai. 


Jimi: And basically, | said, “That’s a nice 
K records tote bag”. And she said, “My 


Dad is on K records”. And | said, 


Photo used for inside cover of Old Time Relijun’s, 
_ “Abrasaxaxophonics Smooth Jazz Vagina” 





Arrington de Dionyso - FEB 1999, Seattle, WA. Photo By: Jimi Sharp 


“Which band?” She said, 
“Old Time Relijun”. And we 
both said your name at the 
same time, “Arrington!” 
Arrington: (Laughing) Yep, 
there you go. | 
Jimi: And she proceeded 
to call you. You were on 
tour. | didn’t initiate that. 
Arrington: Yeah, that 
was really cute. | 
appreciated it. 
Jimi: (Laughs) Yeah, it 
was weird but in that 
phone cail you mentioned 
to me that there was a 
photograph | took of you 
once... | 
Arrington: Yeah. Yeah, 
yeah, yeah, | remember 


Jimi: And you used it on 
a release. 

Arrington: Yes! 

Jimi: And it was titled 





K Records’ Dub Narcotic Studio Building 
12/9/1999 - Used in collage for The Microphones’ 


something “Saxaphonic’. 

Arrington: Oh, yes. 
“Abrasaxaxophonics Smooth Jazz 
Vagina”. It’s in the inside cover. 

Jimi: You credited it to someone else. 
Arrington: | don’t recall. 

Jimi: To a Mr. Elvrum. 

Arrington: | did? 

Jimi: Yeah, at the time of the phone call 
that’s what you said. You’d thought Phil 
had taken it ail those years. 

Arrington: You know, to tell you the 
truth, | don’t think | credited anybody in 
the actual CD. I’m pretty bad about 
crediting stuff sometimes. 

Jimi: [t’s cool. 

Arrington: | don’t...huh... 

Jimi: li’s okay, in “Don’t Wake Me Up’, 
Phil has a (stereo) picture of a drum | 
took and in “The Glow Pt. 2” re-release, 
KLP 190 there’s a picture of the Dub 
Narcotic building that Phil has in his 
collage. | take good pictures, but, no 
credit. 

Arrington: Ohhhhhh. 

Jimi: So, | was wondering if | could get 
the royalty check? 

Arrington: (Laughs) Well, talk to Phil 
about that, | don’t have any royalties. 
Jimi: (Laughs) No, for “Saxaphonic”? 
Arrington: No, like the royalties of 20 
cents | profit on that probably. (Laughs) 
Jimi: Now you live in Portland? 
Arrington: Yeah. 

Jimi: How long have you lived in 
Portland? 

Arrington: Three years. 

Jimi: Since I’ve been teaching, | 
haven't been keeping up on all the 
music | 
used to. 
Arrington: 
Oh, that’s 
Okay. | 
mean, it 
comes and 
goes. 
Jimi: And 
you have a 
new line-up 
for Old 
Time 
Relijun for 
the last four 
years. 
Arrington: 
For the last 
four years, 
yeah. 
Germaine 
on drums 
and Ben 


album “The Glow Pt. 2” (KLP 190) re-release. 
Photo By: Jimi Sharp 
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on saxophone, and Aaron - Aaron’s 
always played bass. And me. I’m 
always there in the band. 

Jimi: Your voice, I’ve always 
enjoyed the fact it sounds like an 
instrument itself. This chanting type 
vibe, where it starts doing this - | 
can’t do it, but 
I’ve tried. 
Arrington: 
Yeah, the throat 
singing. 

Jimi: Yeah, it’s 
really cool. 
Arrington: 
Yeah, thank you. 
Jimi: So, were 
you inspired by 
anyone to do 
this? 
Arrington: No, | 
just started . 
doing it. | just 
started doing it 
when | was 
young. 

Jimi: And you 
incorporated it 
into Old Time 
Relijun. 
Arrington: 
Absolutely. 
Jimi: Have you 
ever double 
tracked your 
throat singing? 
Arrington: 
Yeah, actually on 
“2012” you can 
hear some on 
one of the 
tracks, | think. 
Yeah. 

Jimi: Can | 
expect this (at 


the show) this AS “g ae 


evening? 

Arrington: We'll 

be playing our songs and you know, 
we'll see how it goes. It won't be 
double-tracked. 

Jimi: Do you ever loop it? 
Arrington: No, no, | don’t believe in 
loops. | don’t like them. No, | never 
do loops. Like loop pedals and 
stuff? 

Jimi: Yeah. 

Arrington: | don’t like that stuff. | 
mean like loops - No, | think on - 
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actually on “2012” there’s a piece 
that has, there’s an instrumental 
thing that Aaron did that uses loops 
of my voice. But Aaron kind of 
composed that one. 

Jimi: You never do it live where you 
loop your voice and play over it? 





Arrington: I’m not into that kind of 
thing, no. It’s just a personal thing, 
you know. 

Jimi: My last question is (about) the 
glasses were photographed in that 
picture | took of you, you weren't 
wearing them, they were next to 
your hand. 

Arrington: | usually take them off 
when I’m getting photographed 
when | can. 


Jimi: Me too. 

Arrington: | just think | look better 
without them, but it’s funny, some 
people like my glasses. | mean my 
glasses are whatever, they have a 
certain look, but | like to take them 
off when I’m being photographed. 
Jimi: Your glasses - 
These are different 
glasses you’re wearing 
than you did in the 
photograph (with the 
glasses on the table) 
next to you that | took 
in Seattle. 

Arrington: Well yeah, 
| mean my glasses, | 
step on them or break 
them every couple 
years, so I’ve got to 
get new ones. 

Jimi: Well | ran into 
you at the Department 
of Safety - | don’t know 
if it was ’O6 or 
whatever during ‘Heck 
Fest - Did you say you 
lost them in a lake? 
Arrington: Oh, yeah! 
They fell off in the 
river. Yeah, yeah! 
That was preity 
traumatic, | actually 
had to borrow my 
friend’s contact lenses, 
which were not the 
same prescription at 
all, but | had to borrow 
his contact lenses 
to be able to drive 
home. 

Jimi: (Laughs) 
Where were you 
at? What river? 
Arrington: We 
were at Staircase, 
Olympic National 
Park. Yeah, it was 


dueys iwip :Ag oyoud 


crazy. 

Jimi: How many miles did you have 
to drive? 

Arrington: Like 40 or 50 at least. 
Jimi: Well thank you, Arrington for 
your time. | appreciate it. 
Arrington: Oh yeah. No problem. 


~END @ 





BOOK REVIEWS 


By: Jimi Sharp 
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Bret Lunsford very well may be Anacortes’ next Mayor, even if it is others, rather than himself, 
who want him clncted to public office. Bees too er dividing his time between: Operating Knw- 

: s stivai; Being a member of the band D+; 
Putting together the Skagit County Fair Being a volunteer researcher; A family historian; A 
member of the Anacortes Museum Foundation; and A member of the American Croatian Club of 
Anacortes to ever run for City Office despite the fact his love for Anacortes is evident in the his 
newly published pictorial book, Images of America: Anacortes, published by Arcadia, Publishing. 
Bret’s book, Anacortes focuses mostly on Anacortes’ mills, fishing, and commerce in the early 20th 
Century, so readers won't have to look at modern pictures of local oil refineries or Navy ships. 
Bret was born and raised in Anacortes and has accumulated a great amount of knowledge about 
Anacortes’ history from. various sources including, Henrietta "Bubble" Finley. Bret met Bubbles in 
the 1990’s when she was about 90-years old. Bubble was an eccentric local who built a. cabin on 
Guemes Island at age 16 and clashed with bootleggers. As fate would have it, Bubbles gave Bret a 
wealth of historical photographs pertaining to Anacortes in exchange for developing costs, which 
he was able to do himself in the black room at The Business. Out of the 200 photographs in the 
book (about 2 per page with informative captions) 2 photos of Bubbles are included. Bret also 
made a documentary titled, "Anacortes — The Perfect Port”, which is about Anacortes’ fishing. 
history. 
This book is well organized with interestingly informative photographs, detailed. 
captions, and a sense of adventure! Bret for Mayor? Mr. Lunsford has my vote. 
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Anacortes’ Jed James Brown self-published his hilariously funny 227-page piece of fiction (I was 
questioning whether it was really nonfiction throughout the entire book), titled The Shaky Fist Of Funk 
Ninja on Amazon. I don’t want to give too much away, but the main character, “Funk Ninja” is an assassin. 
who is habitually drunk and stoned, yet kicks ass non-stop and has a, great sense ofhumor. Here is an 
excerpt from page 42: “My business partner and I own a prize-winning Pomeranian from a very expensive 
and renown bioodline and we’re planning to enter into this year’s Westminister dog show. Are you familiar 
with the Westminister, Funk Ninja?‘ ‘Sadly, yes. The influence of its eminent prestige within its highfalutin 
subculture isn’t lost upon me.‘ ‘Uim...very good. The dog, Moofin, his name is - oh, Moofin...sigh - has a very 
good shot at taking Best In Show. If that happens, we, my business partner and I, stand to make very high 
profits studding him out.’ ‘I should think so, Fletcher’ I said, ‘I should damn well think so, I added for good 
measure, sipping from my tumbler. I accidentally extended my pinky as I sipped, my highly trained 
instincts to covertly match body language to that of people I entertained to the purpose of infiltrating their 
subconscious minds and triggering in them a faise sense of camaraderie and association to me so that they 
acquiescence to my will leaking out unexpectedly and making me look like a sissy. Fletcher didn’t notice 
though and kept on talking. I brought my pinky in. ‘A week ago, Moofin went missing, he said. ‘Bummmer‘ 
‘Not missing, per se. Stolen. From my very own home, in the middie of the night. A kidnapper broke into 
my house and stole my sweet, fluffy kermupples.’ 

The dialogue flows smoothly like an everyday conversation one might overhear at a cafe or bar, except 
Funk Ninja has a large vocabulary and uses it, like a weapon, against his less articulate foes. I recommend 
this book if you have a sick sense of humor and can tolerate reading about drugs, alcohol, and violence. 
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In Every Town: An All-Ages Music Manulfesto has the power to completely change the face of 
the Do-It-Yourself scenes in every big city and no-name town throughout the United States. In 


Every Town was written and compiled by Shannon Stewart, who is a genius for compiling and 
disseminating vital information such as Chapter 2, “Cluture Clubs: Producing Shows Records, 
and Independent Scenes” and Chapter 7, “Playing Well With Others: Building Relationships 
within Your Community and Local Government” and Chapter 8, “Do-It-Yourself / Do-It- 
Together: Putting It All Together”. Genius! Why didn’t I think ofthat? Kevin Erickson, the 
former head of Anacortes‘ Department of Safety and the current head of the All-Ages 
Movement Project headquartered in Washington D.C., wrote an informative piece in Chapter 5 
titled, “With and Without Wallis: Getting Space” about ABC NO RIO in NY., N-Y., which has been 
up and running since 1980! Anacorts’ DoS wasn’t so lucky. It existed for a short 8 years, 
(2002 - 2010) but went under after Erickson left the helm and relocated from Anacortes to 
Seattle to focus on the All-Ages Movement Project. Why did the the DoS sink after Erickson left 
port? Apparently the artists, Erickson entrusted the DoS to could have remained afloat had 
they received a guide to DIY, but alas, In Every Town was not yet published before the loose 
“collective” of artists abandoned ship. The Unknown is the destination Anacortes’ music 
community is now being steered towards by the light ofthe moon. At the helm is a peglegged, 


hook-fisted, eyepatch wearing shadowy figure armed with a copy of In Every Town . 
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DENNIS DRISCOLL’S OPEN MIC 


Dennis Driscoll agreed to borrow 
my micro-cassette tape recorder and 
make his own note-to-self recordings 
in lieu of an impromptu interview. 
Although I transcribed and typed out 
every word Dennis recorded, I had to 
edit it down to the following 4 pages 
due to lack of space. Thank you 
Dennis, I enjoyed reading this and 
hope others will 
too. 

JIMI SHARP: 
Hi, this is Jimi 
Sharp with 
Dennis 
Driscoll...at the 
Anacortes, um... 
DENNIS 
DRISCOLL: 
Hi, my name is 
Dennis Driscoll. 
JS: And this is 
all Dennis from 
here on out! 
Later! [Tape 
recorder turned 
off] 

DD: [Days later, 
in a whispery 
voice] This is 
Dennis Driscoll, 
speaking from 
West Seattle, 
Washington. I’m 
in my bed, it’s 
morning time 
and um, I have 
my fan going. 
It’s a cool breeze 
dual intake fan 
situated in the 
window in my 
bedroom 
[exhales], which 
I got at the thrift 
store, the fan, 
and um, it keeps 
me pretty cool 
right now. Ahhh, 
I’m playing a 
show in um, 
[long pause| 
Tacoma today at 
noon and I’m 
pretty stoked 
about it. It’s at - 
I can’t believe I 
just said 
“stoked”! Its a 
term I’ve been 
using a lot lately 
- It’s called The Closet. It’s 1805 South 
Yakima, Tacoma, Washington 98405 
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and the show’s at noon with [inaudible] 
Kathy of Natural Curiosities, she’s from 
Tacoma. Who else is playing? I’m not 
sure. This guy taking a shower here 
[inaudible]. I don’t know his name. 
But after this show some people are 
like, “Hey, do you wanna drive my 
friends to the airport?”, so ’m driving 
them to the airport. What time is it? As 





far as I can tell it’s 10 [long pause] 40 
[pause] 9, or something. Yeah, it’s like, 


almost 11 [yawning] okay, good-bye. 
[Tape recorder shut off] 

[In a clear calm voice] Hello, 
it’s Dennis again...I just wanted to add 
that I had a dream that I drove off the 
Empire State building, um, but actually 
I was driving in Seattle and there’s this 
really tall building that I had to drive 
around the perimeter of on the top and 
um, I was like, 
“Whoa!” and I 
fell with my car 
and another 
human being and 
um, we just 
basically fell and 
fell until I 
blocked my fall 
with something, 
but I didn’t die. 
Some inanimate 
object I was 
carrying and 
then, um, the 
other part of the 
dream was, there 
was this pub 
with, um, like 
before you got to 
the pub there was 
this fence 
corralling these 
dogs and two of 
them were 
puppies and 
basically I was 
looking at the 
dogs and I was 
like, “They’re 
just like 
dinosaurs!” 
Because their 
eyes looked 
reptilian 
somehow, but, 
um, the dream 
also it had a lot 
more stuff. Uh, it 
entailed a lot 
more [pause] like 
being in the pub. 
And then in the 
pub there was 
this guy and I 
remember talking 
to him about my 
dad. I was like, 
“Uhhh, [long 
pause] My dad 
says this and that 
about 
marijuana!” Which he doesn’t in real 
life, but basically something weird 





about that and then he was like, [In a 
Dana Carvey Church Lady-like voice] 
“Whoa, that’s weird about those Liberal 
Christian types who think they smoke 
marijuana and believe in the 

Lord.” [Back to regular voice] So, that 
was interesting [laughs]. My dreams 
are kind of tedious to plow through. 

But okay, West Seattle right now. Okay, 
I’ll be back. Bye. [Tape recorder shut 


off] 

I’m in Seattle, West Seattle. 
My name is Dennis Driscoll. I’m going 
to drive to Oysterville, Washington, 
okay. [Tape recorder turned off] Okay, 
I’m driving right now. I’m driving and 
I was listening to music but I just turned 
it down, I’Il turn it up a little. [Music 
playing loudly] I’m on California 
Avenue southwest in west Seattle. ’'m 
heading towards the West Seattle bridge 
and from there I’m going to take I-5 to 
Olympia. In Olympia ’'m gomg to 
check my P.O. Box because basically 
there should be a check from my friend 
Nicholas [inaudible]. I was going to do 
a promotional film with him and then 
we decided not to do it, or I decided not 
to do it at this point or we decided not 
to do it, but basically I’ll get my money 
back that I put into that film, from him. 
That’s not that exciting, but there goes 
an SUV and here I go right after the 
SUV. It’s a nice looking day. It’s hot 
and fortunately I have the air- 
conditioning, it’s on. Um, [long pause] 
so here I go, down the hill. I’ve got a 
full tank of gas in Everett or something 
like that at an Arco. [Laughs] Red 
light! I'll talk to you soon. [Tape 
recorder turned off] 

Okay, I’m driving right now 
with a Toyota behind me...Now I can 
see the city skyline. There it is, the 
crane that takes things off the boats for 
shipping purposes I imagine. So, 
basically I’m thinking about calling 
Jimi Sharp because I don’t know about 
taking this tape recorder to him in 
Olympia or not because well, what if I 
don’t fill up the tape all the way? I 
hope I...I mean...I hope I can, but 
maybe if it’s possible maybe [Il take it 
to Oysterville and record more stuff 
there. There’s a lot of time in 
Oysterville that I have to myself, where 
I can dictate, uh, okay, hang on. Here I 
go. ’'m going. Bye. [Tape recorder 
turned off] 

I’m driving a little more right 
now. I’m driving on the freeway going 
south and I was just wondering if Andy 
Warhol ate meat? Okay, bye. [Tape 
recorder turned off] 





There’s a mountain in front of 
me and I think it’s mount Rainier, but 
I’m not sure. [Music turned up very 
loud]...Tacoma is 16 miles away and 
Portland is 156 miles away. Okay, bye. 
[Tape recorder turned off] 

I’m listening to “Day-O” by Harry 
Belafonte and it makes me really happy 
to listen to it because when he goes, 
“Me say day / Me say day / Me say 
day” he kind of fades out. Whoa! I’m 
almost to Olympia. Okay, bye. The 
sun’s going down and it’s really nice. 
It’s like sunset time, so there’s just like 
golden light. [Beck’s “Cyanide Breath 
Mint” from the album One Foot In The 
Grave released on K-records is playing 
loudly] I’ve got a straw hat on and dark 
googley glasses. Wow! These trees 
look like lego trees. Olympia trees! It’s 
so nice here. | think I’m gonna go to 
the store and get some food. Cheese is 
really good all the time forme. I’ve 
just been eating bread and cheese, so I 
don’t know, maybe the Co-Op? That 
sounds good to me. Just go into the Co- 
Op and be like, “Hey, Pm a member of 
the Co-Op. My name’s Dennis! What’s 
up?” Right now my P.O. Box is in 
Olympia, so I’m almost to the Post 
Office. I’m excited about that. Peace. 

I went in to my P.O. Box and the 
renewal time is here, so it’s time to 
renew and also, I got a check from Nick 
[Inaudible] so, the Dennis Driscoll 
documentary will not be made by Nick 
[Inaudible] as planned, but I might 
make a documentary of myself, which 
would be fun in my opinion. But I’m 
kind of sad about that. Wow! It’s so 
nice out. Okay. 

Hello, this is Dennis. The drive from 
Seattle to Oysterville is 4 hours. I 
stopped in Olympia and went to the Co- 
Op and I could have gotten tons of 
juices for like $20 or $16. But basically 
I just had an idea and the idea is that if 
there were a road, a four hour long road, 
and instead of desolation on either side 
of the road, like trees and rus of 
various sorts, what if the road harbored. 
all of one’s friends for their whole 
lifetime? Sort of like time travel, but 
laid out on a stretch of roadway so 
you'd be like, “Whoa dude! There’s my 
friends from ten years ago that hung out 
in that really interesting large house that 
was converted into living spaces, but 
it’s there at that point in the road. And 
wow! What if a person could shift 
geography around? For example, what 
if instead of driving onto the Long 
Beach Peninsula, I drove and I came 
upon Astoria, which is a changed 


geographical location? [Tape recorder 
shut off] 

I made it to the Raymond, 
Washington Dairy Queen. They sell 
Oyster Burgers here, waffle cones, 
come on in, drive thru. I think ll go 
inside the restaurant, but basically ’m 
going to wear a hat because I think I 
have a little stress related baldness 
occurring due to stress. The good news 
about that - there’s a scientific term for 
it or whatever, but the good thing about 
stress related baldness is that it 
purportedly grows back. I’m at Dairy 
Queen in the parking lot...Nice, 
somebody did a good job making sure 
these shrubs are well pruned. Gas is... 
$4.45 and 9/10 for regular unleaded. 
Dairy Queen logos everywhere. 
Everywhere I look. Why? Ask me, 
“Why am I at Dairy Queen?” Well the 
answer to that is, “I think I need to get 
some ice-cream.” Dennis Driscoll is 
going to get some ice-cream. Okay, 
over and out. [Tape recorder shut off] 

[Very loud music playing] Right now 
I’m at the crossroads intersection for 
Ocean Park to go out of Oysterville 
finaudible] and the intersection for Sand 
Ridge (?) Road and there’s a green light 
and I’m going right onto Sand Ridge (?) 
Road. It’s a road, it goes like, 35 miles 
per hour around the turn. If you go 
faster there’s a good chance you'll get 
pulled over because the cops here are 
pretty bad, so we'll go, you know, 
somewhere between 35 and 40. A 
loooooong road that goes sort of by the 
Pacific Ocean. There are two main 
roads that go up this peninsula. The 
Pacific Ocean and Willapa Bay are the 
bodies of water and of course Willapa 
Bay is connected to the ocean. But, um, 
um, yes, thank you. [Tape recorder 
turned off] 

I’m still driving down the road. I saw 
through somebody’s window, a fish 
tank that was lit up, the lights in the 
tank went on, so that reminded me of 
the other day when I was at the giant 
Japanese grocery store in Seattle, 
Uwajimaya, I saw a fish tank there that 
was um, it didn’t have fish in it, it just 
had aquatic plants; lots and lots of 
aquatic plants. But it said on it, there 
were a couple of them, they said, “Not 
Ready For Sale” yet or something like 
that, so they weren’t for sale, but 
basically they were full of - they had 
snails living in them. When I was little, 
I used to have a fish tank and I think I 
didn’t take very good care of it, so all of 
the fish died and basically I was raising 
snails after all the fish had passed away 


16, 








and I had a dream that this fish-like animal 
with gills...it was like a salamander like a 
newt mixed with a fish and it crawled up out 
of the fish tank and it was gasping for air. 
Okay. [Tape recorder turned off] 

I just rolled into Oysterville and it’s 11 
o’clock PM. [Gushes of wind hit the mic 
causing loud static-like sounds] Bicycling 
down Oysterville Road by the store and a lot 
of trees... The sun is setting down, it’s great. 
[Heavy breathing]. I’m at the top of the hill 
heading down to the ocean. [Sounds of 
crashing waves| I’m at the ocean riding my 
bike on the water’s edge and there seems to 
be little rivers or streams going into the 
shore. [Long pause / The sound of ocean 
waves slapping the shore can be heard] 

The waves are lapping in towards me, so 
are seagulls, also. They’re always nice. 
Can you hear the waves? There’s the 
ocean. The sun’s setting and the clouds 
are kind of like, mellow. The next you'll 
hear from me, Ill probably be back from 
the coastline. [Tape recorder turned off] 

It’s 8:38 AM...Monday...[’m on Tullis 
Avenue on the street by a black house 
owned by the guy and then there’s an 
organ out front with a lot of clothes piled 
up and a car. Pm standing in the road. 
[Sound of car honking / Dennis laughing] 
The car’s honking at me because I’m in 
the road. [Tape recorder turned off] 

Now it’s 9:10AM (32-minutes later) 
and I’m listening to, I’m observing a 
Donavan song on vinyl from “Wear Your 
Love Like Heaven” - Donavan. [Tape 
recorder turned off] 

[Whispering] I’m in the Goodwill 
(thrift store). I’m in Centrailia. I see 
before me a rack of ties with a lower rack 
and a higher one. There are all sorts of 
different ties. Oh, I found a suit for 
$19.99. It’s a two-piece, it’s green and it 
says “Curly Clothes” from Chehelias. I 
think I’ll try it on. [Tape recorder turned 
off] 

It’s Thursday...12:24 PM. I’m in West 
Seattle at the Maharishi Enlightenment 
Center and the Maharishi Vedic Health 
Spa... This has been Dennis Driscoll. 

[Tape recorder turned off] 

[22 days later] It is Saturday...I got 
over a cold-sore. | hate those because 
they are horrible. They are usually not as 
bad as this last one, which was horrible. I’m 
so tired, I’m really tired right now and ’m 
driving away from the Long Beach 
peninsula. I’m listening to Azure Ray. 
Azure, which is spelled A-Z-U-R-E, Ray. 
Oh, it’s really sunny today by the way. I’m 
thinking about going somewhere, like to 
New York City or LA., but I like England 
and I really love France. I’m trying to learn 
Japanese right now and I’m also, yeah, my 
main concentration is on just absorbing a lot 
of vocabulary in Japanese to begin with and 
then I will engage in conversational practice 
with Japanese people at Uwajimaya, which 
is the giant Japanese grocery store in Seattle 
that I love so much. So, um, yeah, if 1 
moved to LA or New York, I would need a 
job, I think and that would be nice because 
it’s going to be winter in a couple of months 
and LA would be warm. Now I can see the 
mud flats. A car just passed me going super 


Lt. 





fast. They probably thought I was talking 
on my cell phone, but I’m actually talking 
on this tape recorder. Or maybe they just 
wanted to go fast, which is understandable. 
I wouldn’t want to interfere with that or 
impede their ability to speed quickly along 
these windy roads. So, my cold-sore was 
traumatic! It was actually really 
embarrassing. [Ed. Note: L-lysine chap- 
stick and Lysine pills are a very inexpensive 
and effective way to quickly heal or stop 
cold-sores without a prescription.] [French 
music playing] So, I’ve been thinking about 
getting a Vespa because those are really 
radical. I really prefer the really vintage 
looking Vespas that look like old Vespas 
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separate occasions he ate at the Mirah’s apartment after waiting 
with Phil in a long line that spilled out of her apartment, down a 
hallway, and down some stairs towards the entrance. White 
sheets covered every wail in the tiny apartment and were 
hanging over the entrance to the kitchen where Mirah and her 
roommates / friends were wrapped in aprons, making delicious 
homemade foods for members of the community who arrived in 
time to be served a generous portion for a bargain price. 


from the ’50’s and 60’s,70’s. I saw the 
movie Quadraphenia about the Mods and the 
rockers and it’s a drama. Jeez, is it from 
1978, I’m not sure, but they have Vespas and 
I can’t remember the name of the other type 
of scooter that was kind of common. I’ve 
been sort of getting into the Four Seasons 
lately because I really like their song “Rag 
Doll” and I really like the song - I don’t 
know the name of the band (The McCoys), 
but I like the song “Sloopy”. Those are 
great songs because they’re about poor girls 
that get embarrassed because people make 
fun of them, but the person singing the song 
is like, “No, your actually amazing and 
beautiful!” So, in the mail I got some vinyl 
to encase my 12 inch records and 45’s and I 
also got some hard sleeves or inner sleeves 
they go inside of the records and I got some 
boxes, so I can keep the records in the boxes 
and sleeves. Oh, yeah! I need to get rid of a 
lot of them because not all of the records are 
really relevant for my own purposes of 


collecting. “Drive, Dennis Drive on your 
mystery ship!” So, um, yeah. What’s with 
those “Parental Advisory” stickers? I really 
don’t see any point to those. Okay, I’m 
going to go now. [Tape recorder turned off] 
[22 days later] I’m driving in my car 
in Olympiaaaaaaa! I had a cold-sore 
and it’s all better now. I’m happy about 
that. Right now we’re going to hang a 
right on...{[Dennis is interrupted by 
another person in the car.] 
RUTH: No, we’re going to go left 
down Morse Merryman. 
DENNIS: We’re going to take a left 
on Morse Merryman and yeah...If we 
were on Vashion Island there would 
be blackberries right now. Wow! 

RUTH: There’s probably still 
blackberries. 

DENNIS: Yeah, there’s 
probably still blackberries on 
Vashion Island right now. [Ruth says 
something to Dennis that is inaudible 
on tape recorder] And in Olympia. 
I’m hanging out with my friend Ruth 
Dana who used to work at the 
Department of Safety. You used to 
work there? 

RUTH: Yeah. 

DENNIS: She used to... 

RUTH: Live there. 

DENNIS: ...live at the 
Department of Safety. [Tape 
recorder turned off] 

DENNIS: So, anyways, the 
days are getting shorter now, so it’s 
going to be dark in a little while. 
The speed limit is 35. We just 
passed the Son Rise Church, S-O-N- 
Rise-Church. There are some really 
good bike paths around here in 
Olympia. 

RUTH: The Cha-Hall-Us Western 

Trail. 

DENNIS: The Cha-Hall-Us Western 

Trail? 

RUTH: And the Olympia Woodland 

Trail. 

DENNIS: And the Olympia 
Woodland Trail. How do you spell... 
RUTH: Here’s our left turn. 

DENNIS: How do you spell Cha-Hall- 
Us? 

RUTH: I think H-E-L, um, wait, no - 
C-H-E-H-A-L-LS. 

DENNIS: It’s the Chehalis Western 
Trail. 

RUTH: Yes. 

DENNIS: And um, I just looked at the 
tape. I guess it’s about to run out. To 
be continued...[Tape recorder turned 
off] 

DENNIS: [Ten days later] For some 
reason I decided to start recording. I’m 
in my apartment right now in Seattle 
and I’m making Com-Bu-T’ cha 
[Laughs] tea. It’s like symbiotic 
relationship between yeast and bacteria 





and I think the official scientific term 
for a Kum-butcha culture is that it’s a 
fungus. So, it just started rainmg. We 
had a really...it didn’t really rain much 
during the summer, but outside right 
now the pavement’s wet with rain and 
I’m washing clothes. I have all the 
Smiths and all of Morrisey’s recordings, 
so I was just listening to that on monitor 
speakers. Okay, I’m going to go now. 
[Tape recorder turned off] 

[Five months and two days later] It’s 
Thursday...3:04PM, I’m in Olympia, 
Washington at the corner of 4th Avenue 
and some unknown cross street 
[inaudible]...on 4th and Chestnut by the 
old Safeway [Now the location of 
Olympia’s City Call building as of 
March, 2011]. The water’s on my right 
and a parking lot where the old Safeway 
is - the ruble of the old Safeway is the 
future new City Hall. On my left the 
Capital of Olympia looms ominously in 
the distance. Puffy white clouds and 
it’s a really nice day, but kind of getting 
towards evening a bit. I see another, 
older State Capital. The weird Masonic 
building with a gargoyle that’s in the 
skyline. I’m strolling, I don’t know 
what direction this is, but it’s, oh yes - 
west. Okay, we’re by the Capital 
Playhouse and Serendipity. I’m with 
my friend Marlin. At Cherry and 4th at 
this point, um [car honks]| yes, um, yes. 
I’m walking east on the street and 
traffic’s going by. Orca Books is 
coming up on my left and um [Long 
pause] somebody just waked by with a 
fuzzy faux fur hat. Oh, now we're 
headed into an antique shop and I’ve 
been there before. It’s called Finders 
Keepers Antique Mall. Kind of a little 
bit pricey. The store is on my right, 
right next to the door of the old Red 
Horse Cafe. The 4th Avenue 
apartments, 506th 1/2 East 4th; Good 
ol’Red Horse which now hangs in the 
Martin in David Waters, David Sherid’s 
apartment. Traffic is here, so I’m 
waiting to cross at the crosswalk. Now 
I’m heading at Jefferson and 4th; 4th 
and Jefferson into Finders Keepers 
Antique Mall and I will put this on 
pause. [Tape recorder turned off] 

[Two months and two days later] It’s 
Thursday...I’m in my apartment in West 
Seattle. It’s been a while since I 
recorded, but currently I’m working on 
an EP to put out in Japan, but at the 
moment I’m getting ready to travel to 
Oysterville, Washington, so I’m putting 
things in my suitcase and listening to 
music, but, um, yes, I, uh, see in front of 





me, plants that probably need to be 
watered. [Tape ends for Side A]. 

[Same day] It’s 8:01PM, I’m in West 
Seattle getting ready to go to 
Oysterville, Washington. I have most of 
my stuff packed. I’m just drying some 
clothes right now. So, in my kitchen in 
this apartment there are a washer and 
dryer, which are located by the sinks. 

So that’s kind of interesting. So, this is 





DENNIS DRISCOLL 


the dryer [Sound of tumbling] you can 
hear the clothes drying. It’s a very 
small load of clothes. And there’s a 
container, which you can make 
smoothies in and it goes on a blender. 
You turn it upside down and screw the 
rotary blade on the top after you fill it 
with frozen fruit or whatever and then 
you turn the blender on. It’s very easy 
to wash and that is not exactly the case 
in my opinion with the actual things that 
come with the blender. Oh, I see a 
drum set. I just walked into the living 
room portion of the apartment and um, 


it’s a drum set, it’s a pearl drum set. A 
bunch of, I don’t know, I guess it has 
different parts. [Tape recorder turned 
off] 
[Whistling] It’s Wednesday [Three 
months and five days since last 
recording] and I’m looking at my 
computer right now, um, logging into 
my bank account and oh, no! I was 
typing but wasn’t focused on the right 
window , so it was not working. 
Basically, the sun’s coming in from 
the window on my left. The shades 
are partially, or the shades are drawn 
and um, [Long pause]. Today I’m 
going to meet with Duma Love 
who’s he played with Cibo Matto 
and Sean Lennon and gonna hang 
out with him. Meet him at Ojamia 
and yes, I’m looking at my bank 
balance right now. Looks alright. 
Basically, ’m going to go to New 
York tomorrow morning to visit my 
girlfriend who lives on the West 
Side and I haven’t been home in a 
while here and it’s kind of weird but 
that’s just because it’s messy I think. 
Yeah, it’s a nice day. It seems very 
sunny, but it’s not too hot yet. [Tape 
recorder turned off] 
It’s Thursday [Thirty-Eight days 
after last recording], 8:16 East Coast 
time in the United States. I am in 
New York City and I’m at 440 
Riverside Drive and I’m in an 
apartment. There’s a television in 
front of me and hooked up to that 
television is a movie player and 
it’s playing Cabin Boy. There’s 
my kit with all these pencils 
and erasers and pencil 
sharpener that’s sitting on my 
[inaudible| a book that I write 
lyrics for some stuff in and 
then.there’s a whole bunch of 
keys for a bunch of houses 
where dogs are. And then 
there’s a swivel chair by the 
desk where my computer is. My 
guitar’s against the wall. It’s an 
acoustic, nylon string guitar. Like a 
moistener, it’s like a hydrator for the 
room or something like a steamer. I 
don’t know what it is. Then my 
suitcase , like a big Samsonite suitcase. 
It’s 30-inches long or 31-inches long 
and it’s a hard-shell case - it’s closed. 
That’s all for now. [Tape recorder 
turned off]. 
Dennis sent me the tape and micro- 
cassette tape recorder in the mail from 
New York before he left for Japan. 
Thank you Dennis for participating in 
yet another issue of The FIB zine. 
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JIMI SHARP: Do you have any memory 
of February 2000 (recording) “Angel 
Gone’ at Dub Narcotic Studios... 


PHIL ELVERUM: Yeah. 


JS: ...which is no longer Dub Narcotic 
Studios, it is now the Loft on Cherry. 


Any memories? 


PE: Yeah. | refuse to call it that name, 


but not really. 

JS: What were you going 
to say before | interrupted 
you? (Prior to recording, 
Phil was going to answer 
the question, but Jimi 
asked him to wait until the 
tape recorder was rolling 
before saying anything.) 
PE: Well, | never saw them 
play, | was too young. 

JS: But didn’t you record 
them? 

PE: | think the show might 
be starting. (Phil and Jimi 
are sitting on the edge of 
the stage as Calvin steps 
up on stage while tuning 
his acoustic guitar.) Yeah, 
| recorded that one song, 
but | don’t know if that 
counts. (The interview 
ends until after Calvin, 
Lois, the Maxines, and D+ 
finish playing.) 

JS: We’re at Northern, D+ 
just played a beautiful set 
and prior to the 
performance, | asked Phil 
about any memories he 
may have recording Beat 
Happening at Dub Narcotic 
studios. | believe that’s 
the only time they 

ever recorded at Dub 
Narcotic Studios. 

PE: You’re the expert, 
but yeah, it sounds 
about right. | don’t 
know. 

JS: That’s not the 
original Dub Narcotic. 
PE: It was at the big 
room. My memories are 
just a mush. 

JS: Anything that stands 
out about recording Beat 
Happening? 

PE: Well, | remember 
holding Heather’s baby, 
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Esther, because she was just a baby. 
And | remember that because | have a 








why it sticks in my mind because my 
memory is really bad, but | know that 
happened because | have photographic 
proof. 

JS: Not a photographic memory. 

PE: No...| have a blurry photographic 
memory. 

JS: | have a photographic memory. 


studio. 


recorded? 





Phil Elverum standing in K records’ Dub Narcotic Studios - December 1999 - Two 
months before he recorded Beat Happening’s “Angle Gone”. The building owners 
ousted The Loft On Gherry, which had occupied the second story space once home to 
K records’ Dub Narcotic Studios to give Fish Tale Brewing Company additional 
storage space. The floorboards Phil is seen standing on were torn out in April of 
2011 to allow beer kegs to be stacked higher than what was possible otherwise. 


PE: | know you do. | remember holding 
Esther and walking around and she was 
crying and | remember it being really 


49 _ photo of myself holding her, so that’s 


sunny and nice and we ate food in the 


JS: It was (the song) “Angel Gone”. 
PE: It was “Angel Gone”, yeah. 

JS: And that was the only song? 
PE: Just one song. 

JS: Was that the last song they ever 


PE: As far as | know. But 
supposedly they’re not 
broken up. Supposedly 
they just haven’t played a 
show in a while. 

JS: Right. 

PE: Much like D+, they 
take it easy. So maybe 
they recorded last week, 
who knows? 

JS: That'd be really 
cool...Basically, you’re 
saying you never saw them 
live, you just recorded 
them. 

PE: | never have seen 
them play a concert and | 
wish | had, but alas - born 
too young. 

JS: What exactly did you 
do on that recording? Did 
you just push, “Play/ 
Record”? 

PE: Calvin and | 
collaborated on setting up 
the mics and we were both 
working engineers in that 
studio at that point, so we 
both had our ways of 
micing a drum set and it 
was straight forward 
recording a band like set- 
up the amps and guitars 
and... ) 

JS: And that was released 
on Music To Climb An 
Apple Tree By. 

PE: Originally it was a 7” K 
put out backed with 
“Zombie Limbo Time”, 


‘which was an older 


recording. That was 
recorded at Dub Narcotic 
too, but when it was at 
Calvin’s basement, before 
my time. So it was a 7” 
and then it got compiled 
on to Music To Climb An 
Apple Tree By. 

JS: Thanks Phil. That’s it, 


end of report. 
PE: Signing off. 


~END ® 
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4/14/2011 - JIMI SHARP: Diana, I’m doing an interview with Beat Happening...do you have any Beat Happening 
memories off the top of your head? 

DIANA ARENS: Yes. (Laughs) I saw Beat Happening play at a Grange Hall 
outside of Olympia - Steamboat Island Grange Hall I believe it is - with 
Melvins and Nirvana and I have this memory and I don’t know if it’s true, but 
it’s persistent, of Calvin Johnson jumping up and down on stage during Beat 
Happening’s set and making a hole in the ceiling with his head. 

JS: Really? 

DA: Yes. 

JS: Did you take any pictures at that show? 

DA: No, but I was up front for the show and the crowd lifted me up 
because...The crowd was so - I don’t know what I want to say. 

JS: Compact. 

DA: Compact, yeah, tight and my shoes came off my feet and went under the 
stage and so I had to watch the rest of the show from the back up on a chair 
and afterwards, that was one of the first times I met Calvin, he helped me 
find my shoes under the stage after the show. 

JS: That’s really cool. Cool story, I appreciate you sharing that. 

DA: Sure. (Laughs) 
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6/21/2011 - JIMI: 
When. I interviewed 
her, Diana Arnes said 
that she saw Beat 


CALVIN: That may have 
happened. Actually what 
happened is, I did put a hole in 
the ceiling and I was really sad. 


Happening play at the that I did because I had done a 
Steamboat Island show about eight months 
Grange Hall with earlier, Beat Happening with 
Melvins and Nirvana. Fugazi at Rignall Hall, that 

Do you recall jumping was the name of that Hall. 

up and down during This was the second show that 
Beat Happening’s set I did there and because I puta 
and making a hole in hole in the ceiling, I didn’t get 
the ceiling with your my deposit back. And the 
head? After the show problem was, it was kind of a 
Diana said you kindly low ceiling and it was made 
helped her find her out of this particular kind of 


wall, really soft, a really soft 
wall type - It wasn’t what we 


shoes under the stage. 
CALVIN: How did 





they get under the call sheetrock, it was earlier - 
stage? this sort of fibery stuff and 
JIMIT: The audience i it was really soft and it just 
was pushing her into 6 took one time to hitita 

the stage and she had % little too hard. I felt bad 

to be pulled up...She Z because I liked that Hall 
said you probably * andl felt bad thatI had - 
didn’t put a hole in the = especially when you 
ceiling with your head, & ae | : consider that it was Melvins 
but for some reason aes eee ee soc and everybody playing 
that’s what she Calvin sits for his 3rd interview with The FIB zine in 9 years. there and it was us that 


remembers. trashed the joint. 2 O 








PAT 


A Japan Benefit show with Dr, 
Lois, Calvin, and the Maxines 
was held at Northern in 
Olympia on April 15th, 2011. 
Between sets Pat Maley 
kindly agreed to do an 
impromptu interview 
with The FIB zine. 

Before pushing the 
“record” button on his 
micro-cassette tape 
recorder, Jimi Sharp 
quickly told Pat he was 
interested in learning 
whatever details Pat 
could remember about 
filming Beat Happening’s, 
“Indian Summer” video. 


JIMI SHARP: This is Jimi 
Sharp here at Northern 

with Pat Maley. 

PAT MALEY: Hi there. 

JS: V’ll ask you about the 
“Indian Summer” video. 

PM: Well, I guess I got the 
album Jamboree and had 
been making videos in 
college and so I had access 

to equipment to do that 

kind of thing with. I had 
seen a video that I guess 
Lois made for “Crashing”, 

or no not “Crashing 
Through”, with the 

Cyrics), “I’ve got a crush 

on you”. It’s a different 
name though than that, 
that’s not the title of the 
song. [“Bewitched” is the 
song Lois made the video for. ] 
Anyway, so I’d seen that one that 
she had made the video for and 
then I got inspired to make videos 
and I talked to them and I had 
Super-8 cameras. You know, I 
had made videos; Since I was 
eight years old I’ve been making 
home movie kind of things. I just 
had this idea roughly of, “We'll 
just get all three of them to walk 
from different directions to 
Sylvester park.” And it turned 
out that I sort of miscalculated 


214... now much footage I would need 






and it got said of me eventually 
that, you know how most people 
shoot like a 5 to 1 ration, I would 
shoot a 1 to 3 ratio. In thatl 





Yoyo Recordings founder, Pat Maley 


would have a third of the film I 
actually needed to make the 
thing. I had to keep repeating 
things, make things go 
backwards and so I just didn’t 
have enough to make it, you 
know, they would have had to 
start three miles away or shoot 
more of it. But, I was able to use 
slowed down stuff and really I 
think it really is just three rolls of 
Super-8. There’s another video I 
made that I really enjoy too, 
which is “Crashing Through”, 
which was shot at a Grange out 





on Steamboat Island Road and I 
think that was when Beat 
Happening opened for Fugazi and 
that was shot on a Bolex, a 16mm 
Bolex and then also 
Super-8 they played at the 
Moore. They played a 
benefit for striking grocery 
workers ad they were 
opening for Billy Bragg. So, 
I shot footage of both of 
those and combined the 
two. One of my favorite 
scenes in “Crashing 
Through” is at the Grange 
with Calvin just jumping up 
and down in super slow- 
motion because with a 
Bolex you can run all sorts 
of speeds. I really enjoyed 
making that one. Also, 


with the Super-S at the 
Moore Theatre, I was doing 
a lot of pulling-pushing- 
pulling-pushing the zoom 
quickly in and out kind of 
thing. 
JS: My other question is, 
with regards to the 
~  mdian Summer’ video, 
5 was it allin the same 
Oo day that you filmed 
< that? 
= PM: Yeah, it was allthe 
® same day and as I recall, 
| = the day before that was 
~ areally much sunnier 
day and I don’t know 


why I said, “Oh...”, I think I 
was just being lazy, but I 
said, “Oh, let’s just do it 
tomorrow.” And they were a 
little annoyed at that, but we 
went and they did it the next day 
and it was not as sunny a day and 
I was disappointed that I didn’t 
get it, but it looks fine. I mean, I 
think I learned from that, that 
you know, you can - it probably 
gave it more of a northwest feel, 
being a little cloudier like that. 
JS: I did the Olympia Walking 
Tour (Zine) featuring (the song 
“Indian Summer” by) Beat 
Happening with the music video 











by Pat Maley. I did that because I 
had a conversation with a friend 
of mine from Anacortes who 
thought that some of Bret’s 
scenes may have been filmed in 
Anacortes. And then I was 
wondering, “Where the heck was 
it filmed?” SoI went out and 
walked around Olympia and I 
started off at Olympia City Park 
by the elementary school up 
Legion. 

PM: That’s right. What is it? 
McKinley? 

JS: McKinney? 

PM: I can’t remember and my 
son went there last year. 

JS: And I used to substitute 
there. [Madison Elementary ] 





Calvin Johnson and Timothy Brock in 1988 along 
Capitol Way as seen in the music video by Pat Maley for 
the song, “Indian Summer” by Beat Happening. 


PM: Oh, wow. (Laughs) So yeah, 
it started up there and that was 
Bret’s route and it goes past 
where K ended up for a while, 
where Fish Tale (Brewery) is now 
and then past the Old State 
Capitol and right into Sylvester 
Park. Heather started, her route 
was alot shorter, she started 
over in Capitol Lake Park. And 
then Calvin started down by what 
was Yard Birds at the time. 

JS: Yeah, he started right on the 
water by...some bistro is there 
now. Where he was walking 
across, there’s a building in front 
of his path. That was in between 
A and B Streets - Yard Bird’s and 
then he cut down in front of 
Zeigiler’s. That’s a question I have 
for Calvin something about the 


painting up there as to why you 
guys chose that for him to stop. 
PM: Oh, I don’t know. I think 
probably it was just, “Oh, there’s 
a piece of artwork! Let’s stop and 
do a shot there.” 

JS: These are technical questions 
that only a Beat Happening nerd 
like myself would be interested in. 
asking because I did look at your 
video clip by clip and [think I 
counted 525 clips about a second 
to 2 seconds long each and that’s 
how long they lasted. When I 
went out to photograph, I did it 
on four separate occasions. The 
fact is, because I didn’t know 
where the heck I was goings. I was 
watching the video. I have “Hand 
Held” the VHS by you and Lois 
and anyhow, I got to the bench 
-I started out at Fiddlehead 
Marina, I think, for Calvin and 
walked all the way down 
Capitol and kept going until I 
got to Legion. Or, ’m sorry, 
until I got to Sylvester Park. 
But then I noticed there’s two 
different benches. Did you 
suys use two different benches 
for two different shots with all 
three members on it? 

PM: I don’t remember. Well, 
there’s two different benches, 
yeah, the final scene where 
there’s leaves being dumped 
on people’s heads was a 
different bench than the one 
that I think Bret was sitting on 
waiting for everyone. 

JS: Right! 

PM: Yeah, yeah, yeah. (Laughs) 
JS: Thank you very much! That 
was driving me crazy! 

PM: Yeah, yeah. You bet Jimi. 
JS: Because while I was doing 
freeze-frame and then I went to 
the actual location I was like, 
“This doesn’t add up.” I could see 
(a statue), it’s not Sylvester, the 
Governor - It’s some Governor, I 
don’t know his name, but the 
park is named after Sylvester. 
That statue, you know what I 
mean’? You can see that statue 
only from one bench - I can’t 
recall that guy’s name! 

PM: I don’t know either. 


JS: But anyways from a different 
angle you see something else. 
[Editor’s Note: From the second 
bench the view of the statue of 
Governor Rogers is not possible 
when viewing from the same 
angle as the first bench.] I 
actually had more questions, but 
now that I’m actually interacting 
with you... 

PM: Well, so you noticed that 
Timothy Brock’s in the video? 
JS: No, I didn’t. 

PM: There’s that scene where 


Calvin goes up to a guy... 

JS:Oh! Yeah! That was my 
question! 

PM: Yeah, that’s Timothy Brock. 
JS: So, who exactly is Timothy 





The scene where Calvin playfully socks Timothy Brock 
in the arm in the “Indian Summer” video happened in 
what is currently the parking lot of the Bread Peddler at 
222 Capitol Way N. as seen in the above photo by Jimi 
Sharp for the Olympia Walking Tour Zine. 


Brock? 

PM: Timothy Brock is a fellow 
who grew up in Olympia and he’d 
spend his Saturday afternoons at 
the Capitol Theater listening to 
Andy Crow, the theater owner for 
a very long time, play organ to 
silent films. Timothy then 
became a composer and my first 
experience was when he - just as 
a hobby basically - created the 
Olympia Chamber Orchestra for 
people who wanted to play 
together. He wrote a piece to go 
with the silent movie “Sunrise” 
and performed it at the Capitol 
Theater in the pit, in the 
orchestra, pit...Well no, actually 
my first experience with him was 
at the Olympia Ballroom. And he 


had these very gimmicky sort of 22 
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Timothy Brock 


little pieces that were classical music 
stuff; Things like “Punch Block”, 
which was a row of violin players just 
going [Pat mimics the sound ofa 
simple repetitive violin note] and 
then stomp, stomp, stomp, stomp, 
[Repeat violin note played 
repetitiously]. That was a big part of 
it. Or “Laughing Boy” where the 
violin would go, [Pat mimics the 
sound of a violin note changing 
pitch] and then they’d all laugh, 
“Haaa, haaa, haaa, haaa!” But 
then he started doing things like in 
“Sunrise” there is a great scene 
where he uses a victrola and a 
specific 78 that gets blended in with 
what the orchestra’s playing. From 
there, Timothy did a great number of 
recorded soundtracks and for about 
ten years I recorded him doing these 
things. He did a lot of recorded 
soundtracks for silent films that were 
then released on laser disc, so this is 
pre-DVD. I can’t remember all of 
them, “Symphony of the City”, “The 
Cabinet of Doctor Caligari”, a whole 
host of them. From there for some 
reason he got invited to conduct the 
LA Symphony Orchestra for a 
presentation of a restoration of a 
Buster Keaton film. He met Keaton’s 
widow, he met Chuck Jones of 
Looney-Tune fame, and a host of 
other people. He was then hired by 
Charlie Chaplin’s estate, flown to 
Paris, put up in one of Chaplin’s old 
apartments where his mistress had 
lived and then at a meeting was 
handed a bundle of scores tied with a 
string that Chaplin had tied himself 
in ’54 and had not been untied and 
did a restoration project of all these 
desperate pieces of the music for 
“Modern Times”. And then 
proceeded from then to be the 
conductor wherever he wanted to be, 
wherever it was being performed all 
around the world and he lives in Italy 
now. 

JS: Wow! And he’s in the Beat 
Happening video by the Bread 
Peddler, I think. 
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PM: Yeah, yeah, I guess. I don’t 
know. I mean all of that stuffis so 
different than what it was back then. 
J8S: Thank you for sharing that with 
me and the readers. That is really 
cool. Yellow Front is a store my Aunt 
used to work at in Sedro-Woolley 
back in the ’80’s and I noticed Yellow 
Front (in the “Indian Summer” 
video), Calvin walks in front of it 
along Capitol Way. Is that now where 
Batdorf and Bronson Coffee is? 

PM: Basically, yeah. Or maybe a 
little further up, more like La 
Taqueria. 

JS: Oh, really? Then my Olympia 
Walking Tour Zine is wrong. 

PM: It’s close enough. I could be 
wrong though. You could be right. 
(Laughs) 

JS: How did you get started 
recording bands? 

PM: A friend of mine suggested I talk 
to Beat Happening and do some 
recording with them and I ended up, I 
can’t remember, I guess I did 
recording with them at Evergreen as 





a, student after this, but after I 
bought my studio I was putting up a 
comforter in the doorway where 
there lacked a door to have a-space 
between and I invited them to come 
and do recording. And it was like the 
very first thing, I had to get it all 
hooked up; I hadn’t hooked it all up 
yet and Greg Sage of the Wipers came 
to do the recording. 

JS: At your invitation? 

PM: No, actually I didn’t know he was 
coming. I thought I was doing the 
recording, but they brought him 
along, which was fine and probably 
the only person I would let smoke in 
my studio - ever. But he did a great 
job and it was really exciting. It was 
my very first thing and I wanted to 
be involved, you know, because he 
was kind of taking the helm, so I just 
started to do things like, “Oh, how 
about bongos on that song?” And 
they let me play bongos on a song 
(“Bad Seeds”) and things like that. 
After that recording, I think I said. 
something to Calvin like, “You...” Or it 


might have been after a different 
band that I invited in, I said, “You can 
bring basically any band to Yoyo that 
you want.” And so for a little while 
before Calvin got his own gear and 
started doing his own recording we 
had this very nice relationship where 
he’d bring bands in and I got to meet, 
Al Larsen of Some Velvet Sidewalk 
and... 

dS: Is this recording studio at your 
house? 

PM: This was recorded at a rental 
farm. that I lived on called the Yogurt 
Farm. Which is where the studio got 
it’s name because a friend of mine 
used to jokingly refer to it as the Yo- 
Yo Farm. The building that Yoyo was 
in had been a Montessori School, well 
it’d been a chicken coup and then a 
Montessori School. And the 
Montessori School you could tell 
because it had a sink that was about 
two feet off the ground and little coat 
racks and a little door because 
Montessori Schools try to scale 
everything, but then sort of out of 
place it had a two-way mirror, so you 
could spy on the kids. 

JS: Cool. Chaughs) 

PM: That’s where Yoyo ended up at 
first it was really half inch, eight 
track reel to reel and a twelve in - 
eight out mixer and a couple of mics. 
JS: In West Olympia? 

PM: Yeah, West Olympia on 14th 
between Kaiser and Cooper Point, 
top of the middle hill, which is now 
Grass Lake Park. 

JS: I haven’t been there. 

PM: Yeah, if you get up the top of the 
hill there’s like an inroad and you 
can go in there and you can kind of 
still tell where the driveway had been 
and the studio was down off to the 
left. Sometimes we recorded in the 
barn next to it. 

dS: Is all that still there? 

PM: It’s all gone. It’s a park now, 
which is great. 

JS: Was that Beat Happening’s first 
album 


about with 
the song “I 
Love You” 
on it? 

PM: It’s the 
kitty in the 
rocket 
record. The 
first side is 
the cut 
from Greg Sage and then the second 
side is a bunch of different things. 
JS: Thank you very much! 


PM: Thank you. ~HND @ 











JIMI SHARP: Hi Lois. How are 
you doing? 

LOIS MAFFEO: Great, Jimi. 
How are you? 

JS: Doing well. 
I’m doing an 
interview with 
Beat Happening 
for The FIB... 

LMI: Oh, cool. 

JS: ...’m doing 
individual 
interviews with 
them. Do you 
have any Beat 
Happening 
memories off the 
cuff? 

LM: Oh, my gosh! 
JS: Any you want 
to share? 

LM: Oh, ’m 
sorry, I know 
you’ve got the 
tape recorder 
running. It’s kind 


they had the design - most of 
them had a pumpkin on them, 
like a jack-o-lantern and jack-o- 
lanterns always have distinctive 





it was really beautiful, I really 
loved it. So they came the next 
morning and boxed up the shirts 
and Calvin said, “Here’s your 
shirt.” And I was like, 
— #£“That’s not my, that’s 
not my pumpkin. 
That’s not my 
pumpkin Calvin!” 
And he’s like, 
“But...we’re 
leaving...Bret and 
Heather are 
downstairs and...” 
I’m like, “No! That’s 
not my pumpkin. I 
want my pumpkin.” 
And so I made Calvin 
go downstairs and get 
the box of T-shirts 
and we went thru 
every one and he’s 
like, “You’re not going 
to recognize it!” And 
I’m like, “Iam! I 
know!” And I found it 


of a lot so ’m and I still have it and 
kind of culling, it’s barely held 

going thru them. together. : 
[Long pause] z JS: Whoa! Kind 
Well...Oh, my 6 Of like those 
goodness. Beat a (international 
Happening, Beat e Pop Underground 
Happening. Okay. = Convention 

You asked a “ banners) that 
question at the 3 Nikki made? 
show tonight LM: Yes, exactly. 
about Beat Lois Maffeo directed Beat Happening’s videos for the songs “Other Side” and “Bewitched”. : se ee ee 
Happening and Lois also published a beautifully illustrated 96-page booklet which includes a lengthy essay loved. 

the shirts with of the history, importance and impact of the band that accompanied Beat Happening’s 7 disc JS: Did you help make 
the cat pee on es eee those T-shirts or was 
them from the it Calvin who made 


IPU. On the very first Beat 
Happening tour where they were 
leaving town they needed to 
make some shirts to go on their 
rock and roll tour and so they 
waited until the very last minute 
- of course - and they came over 
to my apartment in the Barnes 
Floral Building and they made all 
these shirts with paint-pen, so 
they weren’t silkscreened, they 
were all made with paint-pen and 


expressions on them. 

JS: Like on that Some Velvet 
Sidewalk cassette. 

LMI: Yes, Al’s another aficionado f 
the pumpkin indeed. And so 
there was one...They were all out 
on my floor drying and Calvin 
said, “We’ll come and pick them 
up in the morning before we leave 
on tour.” I said, “Great. I want 
that one.” And I pointed to the 
one it was a pumpkin face that 
had a very kind of crooked smile, 


them? 

LM: No, Calvin definitely made 
them. I don’t even think I could 
have said to have been 
supervising. I think I was 
probably just sitting around 
watching. 

JS: That’s a really cool story, I 
appreciate you sharing that with 
me...Thank you very much. 
LM: Thanks Jimi - Good to see 


you. : ~END @ 
UPDATE: See TShitt pq 52 24 : 
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JIMI SHARP: Hi Nikki. 
NIKKI McCLURE: Hi Jimi. 


JS: Do you have any 


recollections or any Beat 
Happening stories you want to 


share? 

NM: Well, the 
whole reason why 
I’m in Olympia, 
Washington is 
because of Beat 
Happening. When 
Iwas 16 years old 
my boyfriend at 
the time got this 
record, this 
beautiful record 
and it was Beat 
Happening’s first 
record and on the 
back there were 
these three people 
walking down by 
the water across 
the railroad tracks 
and I just 
remember looking 
at that picture, 
listening to the 
record and trying 
to figure out who 
was who. Heather, 
I kind of knew; Is 
that one Heather? 
Is that one Calvin? 
Is that one Bret? 
So I would look at 
them and then I 
heard that they 
were playing down 
at - Now I can’t 
remember. What’s 
the club? 

JS: The 
Smithfield? 

NM: No. 

JS: The Tropicana? 
NM: The 


Tropicana with Black Flag. 
And I never learned how to 
drive until I was 18, so I had to 


get somebody to drive me 
down here but nobody would. 
[Long pause] It was a tragedy 
of my life. So, finally I found 
out that there was this 





Wikki McClure being interviewed for The FIB zine while cutting out 
an apple basket after signing copies of her children’s book, To 
Market, To Market at Orca Books, Olympia, WA. The drawing on the 
table is the original template for Nikki’s paper-cut, “Honey”, which 
was created for her book, To Market, To Market. 





college, The Evergreen State 
College and I was like, “Okay 
that’s in Olympia. Beat 
Happening’s in Olympia. 


Evergreen’s in Olympia. 
There’s this place called the 
Tropicana in Olympia. ’m 
going there!” Even though I 
had gone to see all these 


’ @UVHSINLe:ka0L0Ha 





shows all the time 
in Seattle and 
everything, but I 
just knew that the 
Tropicana was 
something special, 
it was like this 
beacon, but when I 
got down here it 
was closed and 
done. So, I missed 
my chance. But, I 
never missed 
another Beat 
happening show in 
Olympia after that. 
JS:When you did 
get down here (to 
Olympia) how 
much longer was it, 
after that show 
that you missed? 
WM: What? 
JS: That Black Flag 
show... : 
NM: Well then I 
came down here 
when I just 
turned 18 and it 
was 
October... There 
was a show down 
at the - What’s 
the one that was 
right over there? 
GESSCO! 
JS: Oh, yeah. Bret 
started that. 
NMI: Yes. I had 
made a friend 
whose name is 
George Smith. He 
was in my first 


class and he kind of took me 
under the wing and he 
introduced me to Calvin and I 











remember what Calvin said, 
“Any friend of George’s is a 
friend of mine” and he shook 
my hand. I was like, “That’s 
Calvin Johnson! He shook my 
hand and he’s 
my friend 
now!” [Laughs! ] 
JS: Where was 
the very first 
time you saw 
Beat 
Happening? 
NM: Gosh, now 
I can’t even 
remember. 

JS: It was the 
Tropicana? 
NM: No, it was 
never the Tropicana. I feel 
like I’ve always... 

JS: I meant to say GESSCO. 
NM: Possibly, possibly - I don’t 
know, that’s the thing. That’s 
the sad part; is that they were 
such a part of my psyche that 
maybe I never really could 
recognize the first moment I 
saw them. because I had 
already been seeing them in 
my mind. The back of that 
record cover, you know’? It’s 
almost like they became 
animated in my mind. 
[Laughs] 

JS: Nikki, do you remember 
the first time you met Bret or 
Heather? 

NM: I remember Bret because 
we went to - I mean there’s 
meeting somebody, there’s 
seeing them perform, but then 
there’s meeting them and Bret 
had moved to Anacortes by 
the time I got here...So, if I 
moved here in September of 
’86, when did Bret leave 
Olympia? Stump the expert. 
[Laughs } [Editor's Note: /n her 
booklet Crashing Through, which 
was published along with Beat 
Happenings box-set of the same 
name, Lois Maffeo published 
excerpts from letters she’d received 
from Bret and Heather during their 





trip to Japan. The first of many 
letters was dated March 28, 1984 
and the lasi letter was dated May 
17, 1984. 

According to the following excerpt 
from Lois’ booklet 
the Tropicana 
must have 
opened between 
March and May 
of 1984 because 
that is when Beat 
Happening was in 
Japan, “The 
Olympia that Beat 
Happening 
returned to after 
their trip to Japan 
was alive with 
action. A 4th Ave. 
storefront had 
been turned into a performance hall 
called The Tropicana...” Upon 
returning to Olympia from Japan in 
May of 1984, Bret did not move 
back to Anacortes according to 
Crashing Through, “After the 1985 
release of their debut album, Beat 
Happening had a relatively inactive 
year in which the 
band’s output was 
limited by Heather's 
move to Los Angeles 
and Bret’s time- 
consuming 
involvement with a 
downtown student art 
space, GESSCO.” 
JS: Well they were 
in Japan ’84 or 
85, right? 

NM: Right. And 
did he come back 
to Olympia after 
that or did he go to 
Anacortes? 

JS: I’m going to guess that he 
went back to Anacortes. 

NM: Okay. 

JS: We'll say, ’85? 

NMI: So then he wasn’t here, 
so I met him up in Anacortes 
really. Maybe I went up to see 
a show up there and ended up 
staying at their place? 
Something like that. 

JS: On Commercial Avenue? 





SHOW TO COOK © 
_ THE PERFECT DAY 


Nikki McClure 





NMI: Yeah and that (Nikki 
points towards a book) in How 
To Cook The Perfect Day is 
staying at their place in 
Anacortes, way down the end 
of Commercial. It was this old 
hotel that they had just the 
run of, it was their own house 
and they just had this little 
tiny baby and it was amazing. 
But the piace that they 
occupied was pretty small 
because it was this big old 
drafty room, so we were just 
kind of lined up sleeping there. 
[Laughs] And we woke up and 
she had this giant bowl of 
peaches and she just started 
making waffles. 

JS: Is that Denise? 

NM: Denise. And they started 
cutting these fresh peaches on 
top of the wafiles and it was 
one of the most beautiful food 
mornings ever. 

JS: Do you have a favorite 
Beat 
Happenings 
song? 

NM: Well, 
I’ve always 
been fond of 
“Indian 
Summer”. It 
just captures 
that moment, 
that, season, 
that time of 
the way the 
lightis, even 
and just that 
feeling of Indian Summer. 
Welcome back to Indian 
Summer. 

JS: Okay, I appreciate that. 
Thank you very much for your 
time. I’m watching you now 
glue one of your apple baskets 
to a white piece of paper. Any 
closing comments about Beat 
Happening? 

WM: No. Thank you for 
keeping italive. ~END e 
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interview for The FIB issue #17 where the interview for issue #16 ended. [Side 2 Tape oer 
JIMI: So, this is Side 2 with Bret in Causland Park discussing the origin of the name of the band Beat Happening. 
‘BRET: Yeah, you might just be inspiring me to go do some digging in my stuff. 
STMI: Then my mission’s fulfilled. Seriously, that'd be awesome. 


BEnmam RAB eS eS oS 


[Jimi shows Bret another Beat Happening concert poster] This is another show with Beat Happening, Screaming 
‘Trees, Girl Trouble. I don’t know if that was in Corvallis or where that was. 
peer: Yeah, me either. Makes sense that it’d be Corvallis if it’s KBVR. 
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ert That show doesn’t ring a bell though? 

‘BRET: Yeah, it does actually. I remember it was kind of a bar...It had the look of a bar, but maybe it was a Sunday 
ishow. I don’t think it was a particularly a great show in terms of a connection to the audience, but that was often 
true in college towns. You know, sometimes when you're playing in college or especially in campus situations, it’s hit' 
‘or miss in terms of whether or not there’s a supportive audience there. Sometimes it’s just the people that brought 
rou cared enough te bring you. 

SIMI: And this [poster] is for Screaming-Trouble-Happening. 

BRET: We did shows where we would play with those words. 
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JIMI: Where you guys would go off 
on Small Town Tours, or maybe 
that’s separate. 

BRET: No, I think that it was 
interrelated that we were all from. 
different small towns or cities and 
we just thought about how important 
it was when bands would come to 
those towns and so to make a point 
of putting them on the performance 
map, rather than everybody just 
trying to get a gig in Seattle. 
You know? To say, “What 
about doing these shows where 
we're just kind of 
experimenting and exploring 
what it’s like to do music ina 
certain community. 

JIMI: Would you say the 
audiences were more excited 
to see a, band because they 
didn’t normally stop in and 
perform in those towns? 
BRET: I think that was often 
the case, yeah. Even if they 
were more confused than 
excited it was still memorable. 
[Laughs] 

JIMI: You've kind of done that 
for the last 10 years now 
bringing the bands to 


young people as a threat or danger 
and that’s just usually not true or if 
it is true, it’s not the proper way to 
address whatever issues there are. 
If there was a fight or a broken 
window at a show, my argument 
would be, “Let us try to repair 
whatever damage was there, let us 
try to prevent it with whatever 
because we don’t want that either 
and also, let’s apply the same 








JIM: [The article mentions] a rock 
being thrown through a window 
when Color Me Gone was trying to 
raise money for an Ethiopian benefit 
and all the money had to go to pay 
for the window. Am I wrong? Is that 
the band that was playing? [Editor’s 
Note: Public Service was the band 
who played a benefit show to raise 
money for Ethiopia, but instead had 
to use the money to pay for a broken 
window at the Depot. ] 
BRET: That was Don Yates‘ 
article, so he was there, I 
don’t think I was at that 
show. 
JIM: If you hadn’t put 
shows on at the Business, 
this never would have 
happened, my ‘zine never 
would have happened. And 
if you hadn’t had Brandon 
and Phil going in there and 
king The Paint! 
and Duck Luxor and all 
that and inspired them, I 
never would have done The 
FIB. I did it because I had 
copies of those from high 
school I took to the Navy 
on my ship and that’s 


aoe where I started The FIS 
As ste lami because I had copies of 
BRET: Yeah, because I’m lazy. those. eae 
I don’t want to have to go to BRET: Goo 
see shows out of Anacortes. SIMI: So really, you were 
JIMI: If working your butt off the catalyst for The FIB as 
to get that whole festival well, in case you didn’t 
figured out is lazy, then I don’t know that. ; 
want to see what hard work is BRET: I STE there’s 
because I imagine it keeps you = a. lot of ripple effect 
busy...This is a poster you e that has propelled me 
designed and [the concert] © and it's cool to see that 
was at Skagit Valley College = it continues to ripple 
where I attended college and 3 out. So, we ran into 
earned my AA, sol figured ’'d @ obstacles. The last 
ask. = show Iremember 
BRET: Yeah, we had some a er os ne a playing in Anacortes 
good shows at the college and turned into a backyard 
at the Bellingham Eagles Hall. Bret Lunsford inside the American Croatian Club of Anacortes, 5 barbecue. Was 
Those were some really fun days before What The Heck? festival #10 (The last ‘Heck Fest)  SUPposed to be a McTelis, 
a ipeoccnon Lares 
JIMT: I asked you earlier about standards we do to sporting events pill! Giftto rtes! We're going 
how many times you played that we do to these rock n‘ roll to bring these national and 


Anacortes or Fidalgo Island and I 
don’t remember specifically what 
you said. 

BRET: No, I don’t. I didn’t answer. 
No, we played at least one show at 
the Eagles Hall and we played a few 
shows at the Depot. You know, part 
of the reason that I started doing 
shows at The Business is that for a 
while it became really hard to do 
shows in Anacortes. There’s great 
things about small towns and 
sometimes there’s real road blocks 
that are just arbitrary or stupid. We 
got banned from using the Depot for 
no good reason other than adults will 
often times fear youth culture or 


events. If there was a fight or a 
broken window at a basketball game 
or a football game, you wouldn’t be 
canceling future football or 
basketball games, so why the double 
standard? 

JIM: Are you talking about Color 
Me Gone by any chance? That show 
mentioned [Jimi turns to the first 
page of the “Anacortes Independent 
Music Community” article and 
shows Bret] 

BRET: Possibly, I don’t remember 
whether or not...[Bret glances at the 
article] I wasn’t at that show. 


international punk independent 
bands to Anacortes and have this 
show. Well, I booked the show at the 
Depot, last minute it was cancelled 
by their board. So immediately, I 
book it over at the Guemes 
Community Hall, last minute - I 
mean this is after posters are up! 
That was the first time. Second time, 
posters are up and it is something 
that I have scheduled with the staff 
then it gets cancelled by the board. 
Both of them are citing insurance 
issues or they’re not comfortable. At 
that point it’s like, “Okay, well, we 
don’t have any venues. Eagles 
wasn't interested anymore because 


their members didn’t like going to 
shows and seeing punk rockers with 
leather jackets on the stairs, it just 
made them uneasy. Not that 
anything happened, it’s just that 
they didn’t like it at that time. We 
ended up having that show in a 
backyard in rural Fidalgo Island. 
JIMI: He has, that’s why I was 
quesstimating [the location]. As a 
child he did. 

BRET: That was because the 
venues were pulled out from. 
under us. That to me, I said, 
“You know what, I’m just going 
to start having shows here at 
the Business where I’m in 
control of whether or not 
they’re booked. And they’re 
going to be smaller scale, but 
that ended up being a benefit 
as well. 

JIMI: Do you remember 
around what year that show 
was? 

BRET: Well, it was probably 
summer of ’91 or ’90, but I’m 
not positive. Maybe it was ’89. 
JIM: I would love to see the 
tour posters or the flyers for 
the shows that were cancelled 
as well as the one that was 
done. 

BRET: Okay. Yeah, alright Tl 
do some digging. 

JIMT: I don’t know if you have 
access. 

BRETT: Ob, I do. You’re 
inspiring me here with your 
work. 

JIMI: My deadline for this is 
the 14th [Editor’s Note: The 
deadline was missed and The 
FIB issue #16 was not 
published until August. ] 
BRETT: Yeah, but then there’s 
the book you'll do. 





>>> >>> 
JIMIE: I think (the fact Beat 
Happening could borow 
instruments or use a cardboard 
box or a coffee can to make music is) 
one of the reasons Beat Happening 
could play all those venues in off 
beaten paths no one else wanted to 
play and you didn’t necessarily need 
to conform. to anybody’s 
expectations of what a rock band 
was or & punk band. 
BRET: No and Calvin and Heather 
were both really adept at and 
resourceful in terms of making the 
most of situations and focusing on - 
it’s that report - the shared attention 
between band and audience that 
makes a great show and so technical 
execution, light show those aspects 
of show business those are just the 
gloss. At the core it’s always 
whether or not you're really 
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connecting and that was the 
underlying power, I think, of Beat 


Happening with primarily Calvin and 


Heather’s ability to make those 
connections. 

JIMI: What about yourself? 
BRET: I was happy to be, “In the 
shadows” as you say. 

JIM: [Laughs] I only say that 
because you didn’t go out there in 
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the front and sing, but you were 
doing great work on the guitar 
and sometimes drumming. I just 
want to say this as well, I for one 
don’t know how to play any 
musical instruments and I 
always thought D+ sounded 
really great, you guys were all 
experts at your craft. Then 
reading up on Beat Happening 
when I was younger and 
listening to your music you guys 
had soul, you guys had passion, a 
feeling and you just can’t make 
that up. You can really hear it. 





BRET: Well, it’s nice to have that 
perspective and I think that it’s 
hard to claim that for yourself, 
but it is what attracted me to the 
musical community in that 
particular - I think that’s why we 
kept together as a band is 
because we all felt inspired by it. 
JIMI: I'm going to ask you a 
question about this show 
and see if it jogs your 
memory [Jimi shows 
Bret a photograph of 
Beat Happening playing 
at Anacortes’ Eagles 
Hall in 1989]. 

BRET: Yeah, yeah. 
[Long pause] I know 
that it was a fun 
performance. I believe 
we played with Mecca, 
Normal and Mud Honey 
and I think that there 
might have been some 
amplifier issue. 

JIMI: Going out? 
BRET: Yeah, I can’t 
remember exactly, but 
that was a fun show. It 
was a good audience. 
JIMT: Did your parents 
go to it? 

BRET: I don’t know. My 
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mom had gone to a 
ts Depot show, I 
5 remember, but I 
bf don’t know if she 
a went to this 
3 particular one. 
& IMI: Calvin really 
? spoke about how 
great your mom. 
was and staying at your 
house. 
BRET: Oh, yeah. She was a 
model host and and band 


supporter. Her attitude was, 
“These are just kids having fun.” 
I think there was a quote from. 
her when she was interviewed in 
the Anacortes American at one 
of these Depot shows where she 
said, “You support them in 
whatever they do, if it’s sports or 
music or whatever.” And that 
was her take on whatever 
controversy there might be in 
the punk rock shows it was just, 
“This is just something else 
they’re doing.” And she treated 
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all the different band members that 
fLaughs] I had coming through her 
house with incredible hospitality. 
JIMA: You laughed for a second 
there. 

BRET: I’m sure I tested my mom’s 
generosity on many occasions, but 
she never let me down. That was, I 
think, a big example for me that 
community takes more than just 
what happens on stage. It’s all the 
layers of support. Ifa band 
has a good place to stay where 
they’re getting fed and sleep 
well and they have fun before 
or after the show then that 
makes a difference in whether 
or not they want to come back. 
JIMA: Calvin talked about the 
fig tree as one of the memories 
he had and heather talked 
about dried out Bananas your 
mom would make. 

BRET: Oh, yeah. She was a big 
dehydrator. 

JIMI: Personally, I’d love to do 
that myself, so can I just get 
the tips from you? 

BRET: Obviously you want to 
get the bananas as cheap as 
possible and often times 
there'll be a scenario at your 
local grocery store where the 
bananas are starting to go and. 
so they mark them down. 
Those are the best kind of 
bananas for dehydrating 
because they’re just so 
flavorful. They’re over ripe, 
but they’re perfect for drying. 
So you can either slice them 
into coins or you can kind of 
quarter them lengthwise and 
put them on the drying rack so 
the dehydrator, a normal 
dehydrator... 

JIMI: You have to have a 
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recorded on Fidalgo Island. That 
was on a four-track and then we did 
some final mixing and overdubbing, I 
think at Egg in Seattle. Pm pretty 
sure that’s where we were for the 
overdubs. I was pretty happy with 
the way that that process worked. It 
was cool we recorded that in our 
apartment in Anacortes. 

JIM: Where was your apartment? 


BRET: Above Marine Supply and 





BRET: I think that was for the 
material that went into “You Turn 
Me On”. 

JIM: I was wondering also, is there 
any unreleased Beat Happening 
material? In Japan you guys 
recorded on a boom-box and you put 
a few of those songs on your first 
album from Three Tea Breakfast. 
With the Vaselines, Streator Johnson 


recorded Beat Happening playing 
live and K released it 


ion § 25 2 cassette tape. In K 


newsletter #235, I saw 
that, but it wasn’t in 
the box-set, I don’t 
believe. 

BRET: [’'m not sure. I 
didn’t have much to do 
with putting that out. 
We've done some 
recordings since our 
last album. We put out 
that “Angel Gone” 
single and we’ve 
recorded other songs, 
put it’s more practice 
room tape type stuff. 
JIMI: Where did you 
record that at? 
BRET: I think it was in 
Calvin’s basement. 
JIMI: Okay, the 
original Dub Narcotic 
Studios. 

BRET: Yeah. 

JIMI: Do you 
remember about what 
yea that was? 

BRET: I don’t really. 
Late ’90’s probably. 
JIMI: Late ’90’s, so it 
was before “Angel 
Gone”? 

BRET: Yeah. It was 
before then. 

JIMI: Do you 
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dehydrator? 

BRET: That’s the best way. 
Those are cheap and they’re 
easy. 

JIMI: You just put it ona 
dehydrator? 

BRET: You put it in a dehydrator 
and turn it on a combination of heat 
and fan over the course of, you know 
depending on what fruit, how thick 
you've sliced it, anywhere from part 
of a day to more than one day to get 
it all the way dry, so it’s not getting 
moist and rotting and then seal it in 
a plastic bag and it keeps in your 
cupboard. 

JIMI: Did Beat Happening ever 
record anything on Fidalgo Island? 
BRET: Yes. 

JIM: What did Beat Happening 
record on Fidalgo Island? 

BRET: We recorded the songs 
that...The “Nancy Sin” single was 
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Bret Lunsford CPhoto courtesy of K Newsletter # 2S) 


Hardware down on Commercial 
Avenue. And we did alot of 
practicing on Fidalgo Island. There 
was a house out on Sharpe road by 
the little school that’s no longer 
there and that was Gravel’s practice 
space and they let us rehearse there. 
That was one of the times when we 
actually played music together more 
in that house in preparation for an 
album than we ever had before. If 
you're living close to each other you 
get together for hours, but if you’re 
living apart from each other and you 
want to get together then they came 
up and spent multiple days with us 
and we’d just go out to this practice 
room every day and work for hours. 
JIM: Was that for a particular 
album? 


remember any song 
titles in particular? 
BRET: No. No. Whether or 
not they ever see the light of day or 
we ever take that up again, I would 
love to. I think there’s an openness 
to that at some point. I think there’s 
a potential. 
JIMI: What do you remember most 
about your first practice with Beat 
Happening after you became a 
member of Beat Happening, even if it 
didn't have a name yet? 
BEET: I’m pretty sure it was at the 
Ray Apartments in Calvin’s 
apartment at the Ray, I remember I 
was trying to learn how to play, “I 
Spy”, which was challenging for me 
because I was mainly just a chord 
strummer and there was some 
picking involved in that - I just 
persisted and they were very 


patient and we got to the point where 
Liearned it well enough to play it and 
most of the other songs were more or 
less of a challenge to me, but that’s 
what I remember. 

JIMI: From the get go it seems like 
Beat Happening overcame a, lot of 
challenges. Learning how to play the 











to write songs together and perform 
together and I have too much respect 
for the band to want to see a reunion. 
show or participate in one. Have you 
ever seen a good reunion show? 
JIMI: No. ve never seen a reunion 
show, period. But I would love to see 
a Beat Happening reunion show. 


BRET: Nope. We're inspired by The 
FIB. It’s the last What The Heck fest. 
[Laughs] 

JIM: That means there'll be another 
one next year. [Laughs] 

JIMT: I made The Olympia waiking 
Tour Zine’ s first issue about Beat 
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part of me that wasn’t admitting that 
I wasn’t going to be doing it and then 
when I was doing it, I was 
recognizing I wasn’t as prepared as I 
wanted to be. But, you know, maybe 
no one ever is when they’re first 
getting on stage and trying to do 
something. There’s a lot of different 
things to be keeping in mind at once 
and the first time’s always going to be 
maybe panic inducing. 

JIMI: Do you remember where the 
show was? The first live show you 
were in with Beat Happening? 
BRET: Well, I was describing the 
feeling I remember from the Depot, 
but I can’t definitively say that that 
was the first show. 

JIMT: I’ve seen all three band 
members at What The Heck? fest, yet 
Beat Happening has never played at 
What The Heck? fest. Why? 

BRET: That wouid involve a reunion 
show approach unless we were 
actively restarting songwriting and 
exploring after this long break, how 


be based on new songwriting. Not to 
say that we would abandon old stuff, 
but it’s a, big stretch to say that we 
are going to do anything because 
we're primarily focused on enduring 
friendships at this point, not musical 
involvement together. 

JIMI: Will Beat Happening ever play 
at What The Heck? fest? 

BRET: I think the obvious answer to 
that is, “No” since this is the last 
What The Heck? fest and we’re not 
playing. 

JIMT: It is?! 

BRET: Yeah. 

JIMI: This is the last what The 
Heck? fest? Really? 

BRET: Yes. 

JIMI: Are you kidding me? 

BRET. No. 

JIMI: Are you going to be like The 
FIB and say this is the “last”? 


ever seen it, so at that point I’m a 
watcher more than a participant. 
The person who participated in that 
existed so long ago that I can’t really 
recall. Ijust would be guessing. 
JIM: I told Mirium in the interview 
with Heather that she could go to 
Olympia someday, as I would say to 
Maddy and Lulu, they could go to 
Olympia someday and retrace their 
parent's steps in that walking tour 
video. As could your future 
grandkids and whatnot and 
Heather’s. 

BRET: Yeah, thanks for doing that 
retracing our routes. 

JIMI: [Laughs] That’s what I’m here 
for. I think that would be really cool. 
That’s really the whole purpose of my 
magazine, it’s not for people who are 
alive right now - it is - but it’s really 
for people who may not even be born 
yet that are interested in this type of 
JIM: Did you make suggestions or 
have ideas that were used for the 
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video? 

BRET: I’m sure all the 
good ones, I came up 
with. [Laughs] 

JIMI: Do you remember the last time 
Beat Happening played live? 

BRET: I believe it was in Laurence, 
Kansas. 

JIMI: Did you know that was going 
to be the last show? 

BRET: No. 

JIMI: Anything in particular about 
that last show that stands out? 


BRET: I remember the venue. I 


remember we were on tour with 
Gravel and we usually had fun on 
tour, We were doing new things with 
the band in terms of adding more 
songs with multiple guitars or 
multiple vocals and so, that’s what I 
remember about that tour. 

Traveling with Gravel was a lot of fun 
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Beat Happening’s Calvin Johnson on August 11, 1989 at Anacortes’ Eagles Hall 


to be on the road with my friends 
from Anacortes. 

JIMI: list the members of Gravel 
please. 

BRET: That would be Bryan Elliott, 
Rich Papritz, Bob Vaux, and Dale 
Robinson, although Dale wasn’t on 
tour with them. 

JIMI: [Referring to Beat Happening} 
Basically, it sounded like it was going 
less minimalist and more, more, I 
don’t know - More. 

BRET: Yeah, well I think that’s just 
what we were doing. We were... 

[ Bret’s cell phone rang] 

JdIMI: What was the question I just 
asked you? Last Beat Happening - 
You were on tour we were talking 
about Gravel and adding more 
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guitars and maybe 
double-tracking 


vocals? 
BRET: It was just harmonies. Calvin 
and Heather were singing together 
more. 
JIMI: Oh, more harmonies. 
BEET: Yeah. 
IMI: Please think back and describe 
what you remember about your 
earliest memories, first conversation, 
introduction, impression of meeting 
and befriending Calvin and 
separately Heather. 
BRET: Calvin, I guess I had been 
exposed to some of his writing before 
I met him because I’d seen his 
writing in Sub-Pop fanzine before I 
met him and I had heard of the Cool 
Rays, although I had never seen the 
show. I don’t remember exactly 
where I met Calvin, but it was - [Long 
pause] He does a pretty good job of 
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Inside Bret Lunsford’s apartment #19 at The Martin, Casey Toth sit 
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§ in a chair holding Bret’s Silvertone Guitar, which Bret bought for $8.50 in Anacortes, WA. at Soroptimist thrift store. 


| Photo By 


Gin ERE UES. aM Be MAE, ELH 


wae 


Hemi ete 


Bix 


anes 


ayn 


making an impression on people 
and he’s a funny guy. He’s 
provocative and I think that that 
resonated with me. And for some 
reason he took an interest in me 
and saw potential in me as a 
member of a band with him. 
And so, I’m grateful to him for 
that because I don’t know if 
would have ever entered into 
music making were it not for 

his dare to be in a band with 
him. 

JIMI: It had a ripple effect. 
BRET: Yeah. Heather, she was 
somebody I was aware of as a 
member of the Supreme Cool 
Beings. So, I kind of fellin 

love with the whole Olympia 
community when I came back 
from. Tucson and I was just 
intrigued by all the art that 

was going on, all the music, 

and the fun the people were 
having together and 
envisioning potentials and 

then carrying them. out. 
Heather, she’s always been a 
true friend and her 

intelligence and creativity has 
really been inspiring. 

JIMI: When did you move 

back to Anacortes from 
Olympia? 

BRET: I was going back and 
forth between Olympia and 
Anacortes and I was on tour a 
lot, too in those years. I would 
say 1988 was probably a good 
year to say that I had shifted 
from Olympia to Anacortes. 

But you know, ’87 I was 
probably in both towns equally. 
I can’t remember when I gave 
up my, I think I maybe gave up 
my apartment in Olympia in 

the Martin...[°m trying to think 
when the last time I was 
renting that apartment with 
Denise. 

JIMI: Apartment number? 
BRET: Well, my first apartment 
was 19 at the Martin, but I think 
that my last apartment was 9. 
JIMI: Beat Happening has not 
broken up, they’re simply on 
hiatus, right? 

BRET: That’s correct. 

JIM: The benefit show you 
played with at Northern with D+ 


4 of the herd is m 





on the 15th of April, 2011 was for 
friends of K records in Japan. Ai 
Miyeki is your friend who helped 
Beat Happening find a place to 
stay in Japan from march 





had a few records on Rough Trade was 

























: “While Tm « on the soap box, fhere’s another 2 
thing that bothered me on this ae eae in 


4 in - conjunction with Sub/Pop « or io we © have 


_ sometimes | awe-inspiring fo many of the oe - - 
| youngsters we encountered. ‘These were = 
| people involved with radio, press and other 
- media. To discover a nifty record some Jane 2 
‘Doe released on her own label or better Me : 
no label at all was not an a ce to 
‘these “alternative music” ther tha 
| we were serfs to some ee 
SST, Dischord, 44D or r Profile us 
- acceptable, authentic, nly 
sone step away f from the ecb con Bay a 
; band is not legitimate if not associated with a 
major | label. To these people I say let’s. Tee 
conc entrating on a farm team for the : D ajors 
and start discovering the fruc. haere 
‘The fact that you Were: playing Bland x on 
your radio station six months before. the Test . 
ca ee Celebrating the 
work of those artists ) will never be a 
recognized by the mainstream due. to Be u — : 
| compromising nature of their work ‘or mer ny 
_ for their careless freedom is what alterna- 
tives and alternative media should | be 
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JIMI: Do you remember the first 
time you met Ai Miyeki? 

BRET: I think I may have met 
her briefly when she was in 
Olympia, but I knew her parents 
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written by By: Calvin Johnson 


through May of 1984. Calvin said 
she was not harmed during the 
tsunami. Have you corresponded 
with her or do you keep in touch? 
BRET: Yeah. She ended up living 
with my mom while going to 
Anacortes High school and so 
she’s a member of the family now, 
so we’re in touch all the time. 


An excerpt from K Newsletter #23 perhaps 


before I knew her because they 
were the ones who hosted us. 
She was in America while we 
were in Japan. We were 
staying with Mumuy and 
Tekaki, her parents. 
JIM: Is there a particular 
Beat Happening song you 
personally enjoy playing live 
more than others? 
BRET: At this point it would 
be whichever one I 
remembered. [Laughs] “Look 
Around” was a song that we 
always seemed to be able to get 
in a groove with. My reflection 
is that we would often open 
with that song just because it 
helped us to warm up the show 
with a song that we seemed to 
be almost unable to do wrong. 
JIMI: Unless I can think of 
another question, that’s our 
interview Bret, thank you for 
your time. 
BRET: Thank you for your 
time Jimi. 
JIMI: Bret, would you tell me 
about this Casey Toth photo? 
BRET: Yeah. I took that and 
believe that’s in my apartment 
#19 at the Martin in Olympia 
and Casey is holding the 
Silvertone Guitar, the brown 
one thatI gotat Soroptimist. 
I remember paying $8.50 for 
that and used it some in live 
stuff, but it had a problem 
going out of tune for me. So, 
because I’m not very good at 
tuning it, it wasn’t something 
that I used a lot live or 
recording, but I always had it 
around and Karl Blau adopted 
that guitar and has basically 
made it his own and has done 


so many incredible things with it 
that ’'m happy with his use of it. 


~ End & 


Thank you for taking the time to talk with me 
Bret. Also, thank you for all the shows you. 
put on at The Business and What The Heck? 
festival. This is my final last PIB for real. 
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6/27/2011 - SIMI: I’m going to show 
you some pictures now. 
HEATHER: Okay. 

[Jimi shows Heather the picture of 
Calvin holding up a painting she did.] 
HEATHER: Oh, yeah, look at that. 
Is that the original art? 

JIMI: That’s the original. It’s in 
the flat-file. 

HEATHER: The flat-file, yeah. 
Even though his desk might be 
messy, he’s good at keeping 

things. 

JIMI: Can you tell me anything 
about your painting that Calvin’s 
holding in that picture? 
HEATHER: Not really. I think I 
lived in Seattle when I did it. 
JIMI: Did you do it specifically for, 
what release was it? 

HEATHER: Red Head Walking. 
Yeah, I did it specifically for that. 
This was a7”. It wasn’t a piece of 
something else. 

JIMI: What type of paint did you 
use? 

HEATHER: I’m going to guess 
that it’s charcoal and house paint. 
Although since there’s a red in 
there, that’s probably not house 
paint, it might be acrylic. A lot of 
my paintings were just Benjamin 
Moore paint. A lot of house paints 
and charcoal. 

MIRIAM: My doodle is done. 
HEATHER: Can you describe how 
your doodle was made? 

MIRIAM: It’s a rose. 

JIMT: that’s beautiful. 

HEATHER: What’s your medium? 
MIRIAM: I don’t know. 
HEATHER: Marker. 

MIRIAM: Marker, pencil, and a 
little more pencil and then more 
marker. 

HEATHER: Right. 

JIMI: Can I include this in The 

FIB #17? 

MIRIAM: Yes. Bye, Mom. 

JIM: I remember at The Business 
when Maddy used to draw pictures 
like this and sell them for .50¢ and 
Bret would post them. 

HEATHER: Yeah, I tell her - She’s 
always wondering how to make 
money. Bye! She’s going to the 
neighbor's. 

IMI: Did you paint this too, the 
painting on the cover of Crashing 
Through, Lois’ booklet? 
HEATHER: Yes, but that was part of 
a bigger painting. 

JIMI: Yes. There’s actually a picture 
of Charles Peterson and Bruce Pavitt, 
I believe, standing in front of it. [Jimi 
searches for the photo to show 
Heather. } 


at. 


HEATHER: Because that was in 
Calvin's apartment. [Looking at the 
photo of her painting.] Oh, there it is. 
Yeah, it was really long and I did that 
for something for school. 

JIMI: And it’s on both sides of this 





“PAPER!” - Heather Lewis 


too (the booklet) on the front cover 
and back cover. You did it for school? 
HEATHER: It was a project for 
school and then Calvin wanted it. 

POP rr es ecie 
JIMI: When you think back to the 
day that you made the “Indian 
Summer” video, what comes to 
mind? 
HEATHER: Did Calvin and Bret 
remember stuff about it? I 
remember making it, but I don’t 
really remember details about it. I 
don’t think it was anything that was 
really discussed extensively before 
we did it. Kind of like, “Okay, we’re 
gonna go do this thing.” Clearly there 
was not a lot of prep involved other 


than walking, so it was an easy thing 
to just, you know, “This is what we're 
gonna, do. Let’s do it.” [Laughs] 
JIMI: Okay. That should sum up the 
rest of the questions then. [Laughs] 
MIRIAM: I have no idea. 
HEATHER: 
[Laughs] 
JIN: Mimi, when. 
you get older and 
you go to Olympia, 
you can follow the 
tour your Mom 
took. 
Hmm. 
MIRIAM: Cool! 
JIM: It’s the 
shortest route, 80 
your walk will only 
be a few minutes. 
JIM: In the video 
for “Indian 
Summer” after you 
waiked up Amanda 
Smith Way, you 
could have walked 
across Capitol Way 
and directly into 
Sylvester Park, 
which is at the 
corner of 7th Ave / 
Capitol Way, but 
[Heather shakes 
her head and 
laughs at the 
absurd question as 
Jimi laughs too and 
tries to finishthe — 
question without 
seeming totally 
obnoxious. ] you 
took a left on 
Capitol Way before 
eventually taking a 
right on Legion and 
walking all the way 
back to the corner 
of Capitol /7th. 
Why did you take 
the detour when 
could have just 
crossed the street 
and gone right into the park? 
HEATHER: I don’t know. I think 
you’re the only person who’s spent 
that amount of time [Laughs] 
analyzing it. [Laughs] 
MIRIAM: She probably wasn’t 
thinking correctly. “Oh, there it is! 
Bye!” 
JIMI: Just so you know it wasn’t my 
intention to sit down and analyze 
every aspect of that video. What 
happened was, I had Deviated 
Septum surgery over winter break 
and I had had a conversation with a 
buddy of mine from Anacortes, Josh 
Bosworth. He had told me that he 
thought Bret’s scenes in “Indian 
Summer” were filmed in Anacortes 














and I wanted to prove him wrong. 
So, I had nothing better to do, I was 
laying on the couch healing up and I 








be a Libra because that one was 


already covered. 
JIM: Please think back and describe 








with and I met him in the apartment, 
1980. I remember that he was 
cutting his toenails at the table. 


started looking at the video and what you remember about your MIRIUM Very good memory, 1980. 
SS Se ee 16 JTMI: Please think back 
townand soljust did afew = 2. -n--sspenennnrerensnaneen anne nr SORTA TES Onan Asean aI aee TOR anTgee” : and describe the first time 
visits out and around r FY Pe aa A toe : et Bret 

ia. on foot. ‘ ee : 
i a : HEATHER: I think Calvin 

| ; : © : introduced me to Bret. I 
eee ent. : : kind of think it was like, 
JIMI: And iow and behold rene 2 : “Bret’s gonna play with us 
is the Olympia Walking t N alt a4 : now.” Because Laura had 
Tour Fanzine. ‘ ENS ae i z = moved and I think he was 
HEATHER: There, you «FTE a A : like, “This guy Bret, he’s 
figured it out. aes : interested in playing with 
JIMI: Before there was : z ; us.” I think it was 
Beat Happening there was || be : something like that. We 
Laura, Heather, and : \ oa : were just part of each 
Calvin. What do you 2 “~~ ; other's lives all ofa 
remember about your first «| : sudden. 
show? ; : SIMI: Was it assigned 
HEATHER: I’m trying to ; : roles in the band because 
rememberourfirstshow oo. TSS sometimes — = have 
because it seems like it : : instruments, sometimes 
hk hese hoch-oue of the Heather’s drawing for The FIB issue #17 above you did. 

shows in the alley. HEATHER: To start out, I 
JIMI: Behind the Martin earliest memories of meeting and played guitar and Bret played drums 
Apartments? befriending Calvin and Bret. because Laura played the drums and 
HEATHER: Yeah, but I can’t MIRIUM He’s so polite, he said the I played - That’s how it started. 


remember, so I can’t say. 
JIMI: When Laura, Heather, and 
Calvin played shows did 
you experience hecklers 
like you did later when 
you played with Beat 
Happening? 

MIRIUM : No. 


HEATHER: No. Not 
that I recall because it 
was smaller... 
MIRIUM: Not that she 


magic word. 


HEATHER: Calvin lived downstairs 
from me in the dorm. 





JIM: Then it started revolving and 
you all switched. 

HEATHER: Yeah, then it seemed like 
Bret was a better guitar 
player than I was and I 
had played drums more 
because I had played. 
drums before Beat 
Happening in the 
Supreme Cool Beings. 

Jd IMI: You sang and 
Calvin sang. Did you 


have a song lyric 

pecalie. notebook you would 
sis iin oss sams ae write in? What was 
[Laughs] your song writing 
JIME: How long did process like? Do you 
Denise Crowe play still have those songs? 
drums in Beat The originals? 
Happening? HEATHER: No. I 
HEATHER: I think it think every now and 
was about a year. then. sometimes on a 
JIMT: Is it fair to ask rare occasion I would 
why she filled in for write a song. That was 
you? my process. 
HEATHER: Because I dJIMI: Then how did 
didn’t want to go on you come up with such 
tour. I didn’t want to do cool songs like “Left 
the tour that time. Behind”, “Collide”, and 
JIMI: Why was there . “Fogey gil 

urth HEATHER: Those 
os bac a epee pee While looking for posters and photos, Calvin opens the flat-file and runs were kind of like the 

a across Heather’s original painting for the Beat Happening 7” release of only songs I wrote 
HEATHER: Because “Read Head Walking”. Lee 
I’m born in October of : though. It wasn't like I 
1962 and Calvin’s born Was Wile von Or 
in November of 1962 and Bret’s born SIMI: What dorm? songs. I wasn't writing 
alot of songs. 


in December of 1962, so it could only 
have been someone born in 
September of 1962. And they’d have 
to be a Virgo. [laughs] They couldn't 


HEATHER: In the C - Dorm at The 
Evergreen State College. I lived in C - 
314 and he must have lived in C - 214 
and I met him because I remember 
one of his roommates I was friends 


JIM: Did you throw away your lyric 
sheets? 

HEATHER: I’m sure I did because I 
don’t have them, It wasn't something 


3. 














where I kept them all in one you know it was going to be the JIMI: When was that? 

















place, so it’s like, I might write last show? HEATHER: That was when we 
them down and then would HEATHER: No, I don’t remember recorded “Angel Gone”. Because 
record them. and then they were the last show and I didn’t know Esther was there but I don’t 
recorded. : remember playing 
JIMI: Maybe the last show before 
they’re in one of that. 

the flat-files at K. JIMI: You guys only 
HEATHER: recorded the “Angel 
Maybe. Maybe. Gone” correct? 
JIMI: When you HEATHER: Mm- 
think of the first Hmm [Yes]. 

time you played J IMI: You showed 
with Calvin and up specifically to 
Bret, what comes record that one 

to mind? song? 

HEATHER: I HEATHER: Mm- 
think Bret started Hom. [Yes]. 

playing with us JIMI: is there a 
rightasImoved ‘{ particular Beat 

to Seattle and I : Happening song you 
remember of enjoy playing live 
playing with him, more than others? 
practicinginthe ¥ : HEATHER: 

space that I c ; “Crashing Through” 
movedinthatwas if : isfun. [like to play 
above the : “Bad Seeds”, it’s fun. 
Rendezvous. e : [Long pause] I can’t 
There wasthis #2) : remember the name 
weird freezing 8 ee : Ofthe song. The one 
cold warehouse, =|} : song that I played 
butIdon’tknowif if : guitar on where 

we played r- " Calvin says, “Give it 
somewhere else ; to me, Give it to me, 
before that. That was ee ee 5 eee ee 
right before we went me.” 

to Japan because I took a year off eee oe Sas EOE otal ae ie JIMI: Yes! “I Love You”. It’s my 
from. school and was in Seattle for show becatise I might have favorite Beat Happening song. 
the winter and then HEATHER: I play 
we went to Japan. I ——————— SS ee ees: : guitar on that and I 
think he started —— : \Kt : like to play guitar 
playing with usright } 4 2.99 Roc : like that. It was 
before that, likethat : -_rguane® : more ofa live song, I 
summer. pick ue vorr™ : think. 

JIMI: March of ’84 : SIMI: What in 

to May of ’84, Beat : particular do you 
Happening went to ; friday : enjoy most or miss 
Japan. : most about making 
HEATHER: That : : music with Calvin 
might be true. : and Bret? 

March of ’84, so : : HEATHER: I miss 
summer of ’83 is : hanging out with 
when I moved to : Calvin and Bret. 
Seattle and that’s I ; : That's what I miss. 
think around when : @iIMI: if it weren't 
Bret started. : es a ee 
JIMT: Do you Beat Happening had 
remember Beat remembered it if] did. I gone to Japan from March thru 
Happening’s last show and did remember the last time we May of 1984? 


39 played. HEATHER: Probably not because 


Calvin and Bret met her after ’'d 
moved up to Seattle they met her, I 
think that summer. She had come 
over as a student and was staying at 
Evergreen and 
because they met her, 
that’s how it got set 
up. So, no, it probably 
wouldn’t have 
happened. 

JIMMIE: Do you 
remember the first 
time you met Ai 
Miyaki? 

HEATHER: No, and 
in fact I never really 
knew her very well 
because I was in 
Seattle and Calvin 
and Bret knew her. I 
probably ended up 
having more contact 
with her parents 
when we were over 
there. 

JIMI: She wasn’t 
with you guys? 
HEATHER: No. 

JIMI: Ai Miyaki was 
not with Beat 
Happening in Japan 
during March thru 
May of 1984? 
HEATHER: Right. Her 
parents were there and we ended up 
spending a lot of time with her 
cousins. This woman, Mari - I can’t 


s 
> 
* 


remember the relationship - she was 


either Ai’s aunt or 
cousin. Shewas == «««+- 
related. Calvin of 
course would 
remember. She hung 
out with us a bunch. 
She was kind of like 
the “young” person 
who they delegated, 
you know, they’re 
like, “Here hang out 
with...” She showed 
us around alot. No, I 
wasn’t there. She 
might have ended up 
living with Bret’s 
mom, because she 
ended up living in 
Anacortes for a year. 
She had come over 
and then she wanted 
to stay and then 
somehow it was 
arranged that she 
would stay in 
Anacortes with Fran. 
At that point was she 
even a high school 
student? I think she 
might have been a 
high school student 
going to Anacortes 
High as an exchange 
student. 
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_“SCISSORS!” - Bret Lunsford 
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JI MI: That’s all I have. I appreciate 
your time. It’s been a wonderful time 
for me. 

HEATHER: Thank you. It was nice 


to meet you. 
JIM: It was 
nice to meet you as well. Thank you, 
Heather. 

HEATHER: Bye. 
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JIM: Mirium, is there any last 
comment or anything you'd like to 
say about Beat Happening in 
particular? 

MIBRIUM: Mmmm. 

JIMI: Have you ever heard Beat 
Happening’s music? 

MIRIUM: A while ago. 

JIMI: What did you think? 
MIRIUM: I forget. 


“END & 


Heather, Thank you so much for participating 
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In the following few 
pages, Calvin and Heather were 
separately asked by Jimi, to say 
a few words about the Beat 
Happening-related photographs 
and tour posters used 
throughout this article. 
Although they were not 
interviewed together, their 
comments were placed side-by- 
side to make it easier for the 
readers to match their words to 
the specific photos or posters 
they are referring to. Bret is 
not included because he had not 
yet been interviewed when this 
article was completed. 

JIMI SHARP: I’m standing here 
with Calvin at K Records looking 
at photos and posters inside the... 
What's this thing called? 
CALVIN JOHNSON: This is our 
flat-file. 

JIMI: Calvin was just telling me 
about Michael Lavine’s book. 


CALVIN: His first book has a 
photo from this day and he had 
the date wrong. 

JIMI: What was the date? 
September of 1987. 


N.J.) N-y- 


Sogr. bt 


CALVIN: Yeah and Claudia, she 
used to book the D.C, Space in 
D.C. she drove up with us from 
D.C. to New York and then we 
went up to Boston to play a show. 
This is the show that we played 
with Blake Babies and Galaxy 
500, which was the first time we 
met them, either of those bands. 
We played at the Cambridge 
YMCA Hall, which Genevieve and 


"Photo By: Michael Lavine. 
Phil and I played in that same 
Hall in 2004, I think. 

JIMI: What was the date though 
that was accurate for this? 
CALVIN: He had the wrong year. 
He had ’88 or something, but it 
was September, ’87. I think a 
couple times he had those dates 
wrong. 

JIM: So these pictures have 
been published? 

CALVIN: No, no. I don’t think 
they have. Well, I think one of 
them might be in the box set 
book. You can just borrow these. 
HEATHER: There’s Julie. 

JIMI: Can you tell me anything 
about Julie? 

HEATHER: Julie lives nearby. In. 
fact, Julie used to live in this 
house 2 long, long time ago. 
Steve Peters lives in Seattle too 
now, I think. 
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CALVIN: This is Casey Toth. He’s 
the guy who worked on the poster 
that I was telling you about. He 
put the line tape on. You can 
borrow this. 

HEATHER: That’s Casey with 
the guitar in Calvin’s apartment. 
JIMT: Is Calvin’s apartment with 
the photo of Casey at the Martin? 
HEATHER: Yes. 

JIMI: You don’t remember the 
apartment number? 

HEATHER: No. [Laughs] Didn’t 
Calvin know? 

JIM: I forgot to ask, but ’m a 
stickler for details. [The liner 
notes to Beat Happening’s first 
album list the songs “Let’s Kiss”, 
“1,2,5”, “In Love With You Thing”, 
and “Look Around” as being 
recorded at the Martin Apts. #12 
on Feb. 13, 1985.] 

HEATHER: Is the Martin still 
there? 

JIMI: The Martin’s still there. 
HEATHER: You could go in and 
figure it out. I could direct you to 
where it was. 

JIMI: Walk me thru it. 
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HEATHER: If you go up the steps 
and turn left and then the 
hallway goes down to the right, 
Calvin’s was right in the middle 
on the righthand side and my 
apartment was across. But he 
lived there for a long time, I only 
lived there for a year or less, not 
long. He had that place for a 
while. 
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this band called Ludes. We 
played this Jam Jam. This is one 
of the places Beat Happening 
played in Tokyo. This guy, later 
he came over here with some 
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Japanese bands in the ‘90s. So 


we put out a couple singles by 


some Japanese bands that we 
met through Neci. 

JIM: He’s on the right in the 
picture? 

CALVIN: Yeah, that’s him. He’s 
on the Let’s Together compilation 
- the band Ludes is. 
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CAL ’ WIM: This is Neci. He was sin 


CALVIN: Oh this is great, I 
gotta...Flowers and Funerals. 
JIMI: [Reading the poster Calvin 
is looking at.] The last night a 
the Tropicana. | 
CALVIN: Did you ever see Nuts! 
fanzine? Do you know nuts? 
JIMI: Yeah! Yeah! 

CALVIN: In Nuts! the new issue 
there’s an interview with Teresa. 
from a. band called Living Eyes 
and she talks about this band, she 
was in this band Flowers and 
Funerals. She used to live in 
Olympia back in this time period. 
It’s a cool interview because she 
talks about how she came her to 
go to Evergreen and she went to 
the Tropicana and she just didn’t 
realize how special it was until 
she moved to places where there 
was no cool all ages club and she 
just took it for granted. Then 
she’s like, “That was really cool 
the Tropicana.” Anyways, she 
had this band, Flowers and 
Funerals and they played the last 
night of the Tropicana. 

JIMI: They could have probably 
used that picture in Nuts! 

[Calvin runs across a copy of 
Nuts! #'7 while looking for tour 
posters and talks about an article 
he just read] 

CALVIN: I was looking through 
Nuts! fanzine the new issue (#7) 
and I saw this article about 
Living Eyes and I was like, “Oh, 
Living Eyes, that sounds 
familiar” and then I was just 
scanning through and I saw the 
words “George” and “Portland” 
and I thought, “Oh!” And I don’t 
know why, but once in a while I 
remember Teresa. I haven’t seen 
her since ’85 when she left 
Olympia. But she wrote me a 
couple times and she had moved 
back to Portland where she was 
originally from and there was 
this fellow named George that she 
really liked and I remember her 
talking about him and I think 
about once in a while I’m like, “I 
wonder what ever happened to 
Teresa?” It never occurred to me 
that she would still be with 
George. But I just saw these 
words, “George” and “Portland” 
and I thought, “I wonder if that’s 
the George from Teresa?” 


Ti. 
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I don’t know why. I just thought 
that and then I started reading 
and I realized, not only was it the 
George from Teresa, but it was 
also Teresa and they have been in 
a band together for 25-years! 
Since she left here. And they’re 
stillin a band and they just 
moved back to Olympia according 
to this article. I was like, “Oh, 
that’s such a great story!” 
Because it wasn’t just that she 
liked this guy but clearly they 
were made for each other. So 
they’ve been 
together for a 
long time. 

JIMI: That is 
nuts! 

CALVIN: It’s 
nuts that that 
happened.. I don’t 
know, it’s just a 
weird 
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HEATHER: No. Calvin might. 
These were always fun, the 
Fugazi shows in the Halls in 


| Olympia. I never had a car when 


I lived in Olympia, so I never 


really knew where any of those - 


Do you know what I mean? 
Someone always just drove me 
there and like, “Oh, here we are.” 
Most of my friends lived in town, 
so I never had a real clear sense 
of where things were, like 
Steamboat Island. I was like, 
“Well I don’t know. It’s 





or she was doing an internship at 
the Empty Space and she still 
talks about it because they were 
trying to raise money and she 
was like, “I have some friends 
who would want to put on a rock 
show.” And then everyone there 
was sort of like, “Yeah, yeah, 
right. Whatever.” But Allison’s 
like, “We'll put on a show and 
raise some money!” I just 
remember during the show, 
Allison and my friend Margaret 
going out into the car and 
cramming the 
bills of money 
into the glove 
compartment 
and like, “Oh, my 
God! What are 
we going to do 
with all this 
money!” We’re 
cramming it 


coincidence that I trying to hide the 
just thought, “T money and 
wonder if that’s Allison walks into 
that guy?” And it » the Empty Space 
was that guy. « the next day and 
JIMI: What issue basically dumps 
is it? : outa garbage bag 
CALVIN: This is : full of money - 
the new issue, : thousands of 

this is number - dollars - and they 
seven. And she Pe «= Were alll kind of 
does mention the like, 

Tropicana and Claudia De Paul and Calvin - N.Y., N.Y., Sept. 1987 cenoto By: Michael Lavine) “Oh!” [Laughs] I 
13th Prescient, think they were 
she talks about that too. somewhere over there. It’s out thinking that she’d come back 
>>>>>e><cccc< there on the highway, but I never with $200 dollars or something. 
CALVIN: Here’s the poster for knew where it was. It was a big crazy show and it was 
the Fugazi, Britt and Kirsten PP>> >> >>> >> >> PPPS totally over capacity and it just so 
show out at Rignall Hall. CALVIN: This is a rare show. happened that when the Fire 


JIMI: Oh, cool. Is that what she 
was talking about, Diana Arens? 
CALVIN: This was the show that 
was six months before that show. 
But Rignall Hall, that’s the Hall 
she’s talking about. 

JIMT: I like this poster and 
there’s your black candy. 
HEATHER: [Laughs] Right. 
JIM: So did you design the 
Black Candy piece of candy and 
then come up with the name 
Black Candy forthe album? _ 
HEATHER: No. No, I drew it for 
the album. 

JIMI: Do you still have the 
original? 


This was a show that a friend of 
Heather’s, Allison Narver, she 
was working at this Empty Space 
Theater and she wanted to doa 
benefit for them and so we played 
this show. We hardly ever played 
Seattle in those days, it was 


us. 
JIM: Here’s another one. 
[Shows Heather the poster] 
HEATHER: Oh, my God! 

JIMI: (Reading the poster] Girl 
Trouble. I don’t know what this 
one’s about. 

HEATHER: Oh, yeah. Well that 
was 2 kind of famous show. My 
friend Allison was volunteering 


unusual. But she arranged it for 


Department came was in between 
bands, so everyone was outside 
on the sidewalk and then after 
they left everyone went back in. 
That’s amazing that you have 
that. 

JIMT: It’s Calvin’s. He just 
loaning it to me. 

HEATHER: That Calvin has that, 
Imean. 

JIMI: Did Beat Happening 
headline? 

HEATHER: No, it was just all 
these bands played. In fact, I was 
working that night and I 
remember I had to leave work in 
Olympia and drive up to Seattle to 
play the show. 4 Ly 



































JIMI: Where exactly is the 
Empty Space? 

HEATHER: The Empty Space is 
gone now and the show wasn’t at 
the Empty Space, it was at 
Boxing Club, which downstairs 
was like a dungeon, an S&M 
Club and the instructions were, 
“Don’t go downstairs!” So, of 
course after the show, we all did 
and it was like, “Oh!” [Laughs] 
PP POPP PPP POP PPO PO OK KKK 
CALVIN: At this show, this is 
the show where the live version 
of “Bad Seeds” on the first album. 
was recorded at this show by 
Rich Jensen. 

JIMI: Okay. Do you want to just 
say what it is about. 

CALVIN: We often did these, 
“Olympia Goes To” wherever, so 
we did Olympia Goes To 
Portland. At the same month we 
played a show in Seattle at a 
place called the Metropolis, 
which closed right after that, it 
closed in February of ’84. It was 
an all-ages club downtown near 
Pioneer Square and it was a 
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similar lineup, Beat Happening 
and Young Pioneers. But this 

show was at a place called 13th 
Precinct, which was an all-ages 


Photo By: Michael Lavine 


club in downtown. The original 
singer of Young Pioneers when 
they first started the year before, 
82, ’85 this guy Chris Gluckler 
was the singer and he only went 
to Evergreen for one year and 
then he left Olympia, so they got 
Chris Pughe to play in the band. 
But Chris Gluckler opened this 
club called 13th Precinct and he 
said, “All you Olympia bands will 
have to come down and play”, so 
we did this Olympia Goes To 
Portland thing. 

PPPP PP PPP PD OP POPP KKK 
CALVIN: [Holds up a poster with 
two kitty faces - One of the kitties 
is wearing round glasses] For 
this show...That’s Timothy Brock, 
the guy in the video. 

JIMI: Oh! That’s awesome! 
CALVIN: This is a fund raiser for 
Timothy Brock because they 
were going to Europe, so we 
played. 

JIM: Can I include this in the 
issue? 

CALVIN: Yeah, yeah. Sure. 
















On April 14, 2011, Calvin 
Johnson and Lois Maffeo discussed 
the history of Olympia’s 
independent music scene at the 
State Capital Museum in Olympia. 
During the Q & A session 
afterwards, Jimi Sharp asked the 
first question, with the intention of 
using it for an article about Beat 
Happening in The FIB #17. 


CALVIN JOHNSON: ...and that was 
the end of the Convention and 
everybody went home. [Audience 
laughs] And I was going to see 
if anyone had any questions. 
[Calvin points to an 
audience member 
across the room who 
has a hand raised. ] 
What's your name? 
AUDIENCE 
MEMBER: Jimi 
Sharp. 

CALVIN: Jimi Sharp. Yes? 
JIM: I ' was wondering about 
the T-shirts? I heard that there 
was a cat that urinated all over, I 


don’t know if it was Beat Happening’s 


T-shirts. You don’t have any here. 


CALVIN: Oh, well what happened 
was, at the Capitol Theater on the 
first floor there is a concession stand. 
And I talked about how we wanted to 
have some financially accessible 
concessions. And we got these 
candies that were inexpensive. And 
after that first night, Patty came to 
me and was like, “Calvin! You 
made me buy all these 
candies! Nobody wants 
those candies!” [Laughs] “I 
have the candies but the 
thing is, nobody’s buying 
them.” I was like, “Huh?” 
So, I went on and I was 
actually performing that 
night, it was the first night 
and my band was playing. 
So, I went up and I had 
taken a hat and I had filled it 
with all the different candies 
_ that were twenty-five cents 
and so before we played I 
said, “Hey! Patty has got 
these special vegan candies 
and they’re only a quarter. 
She got them just for you 
guys. And I showed 
everyone, I named them off 
and I [Calvin pantomimes 
tossing candy to the ,. 
audience] so everyone could 
see all the different candies. 
Now that people knew they 
existed, because see people 
were so used to all this 
expensive candy at the 
concession. [Laughs] They 
were like, “We didn’t even 
know! We didn’t even 
bother to notice!” [Laughs] 


Heather Lewis holding her 
IPU Cake Walk in Syivester Park, Olympia, WA. 1991 


“We just assumed everything cost 
three dollars.” So after that it was 
fine, but upstairs in the lobby we 
have a little place where bands can 

























sell their records and we 
also had a bunch a T- 
shirts and we were 
selling some 


shirts for the 


convention, 
shirts for K, 
different bands, 
and bands had 
their shirts and 
bands had their 
records they were selling. 
And Patty Kovacs who was 
running theater had a couple cats 
who lived in the theater and every 
night the cats would go in to our T- 
shirts and sleep on them. They 





Barry White” cake at the 





would sleep on them all day actually, 
but then they would also urinate on 
them because they wanted to make 
sure you understood, “This is my 
Melvin’s T-shirt.” So, after the first 
night we were like, “Oh! These cats 
peed all over this!” And this guy’s 
like, “Oh? They did? Oh, that’s - 
Bad cat!” So then for some reason we 
thought, “Well now that will do it.” So 
then the next night the cat peed on. 
all the shirts again. We put them in 
the washing machine - The thing 
about cat pee, you can put it in the 
washing machine...it doesn’t...it’s 
still...yeah . So yeah, that 
happened about three nights in. 
a row before we finally 
realized, “We’re going to have 
to either lock up the cat or lock 
up the shirts.” And Patty 
wouldn't allow us to lock up the cats. 
So, there was that problem. Yes, 
thanks for bringing that up. 
On June 27, 2011, Jimi Sharp 
interviewed Heather Lewis at her 
home in Seattle and asked just one 
question about the International 


Pop Underground Convention in 

1991. 

JIMI: Do you happen to have a 

memory from the International Pop 

Underground Convention? 

HEATHER: No. The pie thing or the 

Cake Walk. 

@IMi: It’s actually on YouTube 

(Credited to “realshocks”) . 

HEATHER: I know. 

JIMI: Did you design the cake ofa 

persons face? An African American? 
HEATHER: Barry White. 
JIMI: That was awesome! [Laughs] 
HEATHER: I did the Barry White. 
[Laughs] I think I did a Sammy 
Davis, Jr. one either before that or 
after that for another Cake Walk. 
diMI: How many Cake Walks were 
there? 
HEATHER: Only two that I ever 
participated in, [Laughs] 
JIMI: That’s cool. I always thought 
that Cake Walks happened all the 
time. CMly wife, Jenny, was born 
and raised in Olympia and grew up 
having annual Cake Walks at Boston 
Harbor Elementary School for the 
Halloween Carnival.) 
HEATHER: No. No. 
JIM: Any International Pop 
Underground Convention 
memories? 
BRET: To be honest the 
International Pop Underground 
Convention and some ofthe Yoyo A 
Go-Go concerts have kind of blurred 
in my memory and I do remember 
that it was a lot of fun and an honor 
to play a song with The Pastels and 
there were so many other great 
shows that we saw there, but that 
sticks outinmy mind. UG 
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JIMI: Calvin, I made the Olympia 
Walking Tour Zine’s first issue 
about Beat Happening. 

CALVIN: A lot of people were 
very impressed by that. 
JIM: Oh? Really? 
CALVIN: Yeah, well 
you know. People have 
asked me about that . 
They're like, “Who’s 
this guy that did this 
fanzine?” 

JIMI: [Laughs] This 


McClure and Candice anda 
bunch of people - George - I forget 
who. A bunch of people. They 
were going swimming out at the 
lake at Millersylvania and I 





Trees, and Girl Trouble playing at 
Capitol Lake Park. And so Bret 
and Heather, I can’t remember 
what was going on - This is ’877. 
They were out of town or 
something, so we didn’t 
actually practice, get 
together to talk about 
the show until Friday 
night. And I was like, “I 
want to do this new 
song. Let’s do this new 
song.” And they were 


OCD nut. Well, thanks like, “How does the 
Calvin. I want to begin music go?” And I’m 

by asking some specific like, “Uhhhhh? I 
questions just about haven't figured that out 
that - “Indian Summer”. yet. Ubbh, here, just 
What snapshots do you play this. Just play this 
see in your mind’s eye for now and tomorrow, 
when you think back to ll have it figured out 
the day you made the by tomorrow.” So, I 
“Indian Summer” showed Bret these 
video? three notes and I said, 
CALVIN: The video? I “Just play this over and 
don’t remember much over again and that'll 
about the video. be the song.” So then 
Patrick Maley had the the next day they were 
idea. I thought it was a like, “Okay, how does 
neatidea. Travel down, the song go?” Because 
we all meet in Sylvester that was just a 

Park. It was cool. placeholder so we could 
JIMI: That song in practice the song once 
particular, do you keep or twice and then 

a notebook when you , vhe next day they're 
write your songs? S like, “Okay, did you 
CALVIN: That song I o figure out how that 
wrote in ’83 maybe - = song goes?” And 
’82, '83 - on the bus = Im like, "Oh! Well 
because I used to take = let's just do it like 
the bus a lot around v we did it last night.” 
town. I still do but I e aoe And then we did 
mostly ride my bike ee and then a couple 

now, but Istilltake the Gavin sipping Darjeeling tea under the Willow Tree behind K Records.  WC@KS later we 

bus sometimes. “Note: Olympia’s legendary Red House in the distance. recorded Jamboree and 
Anyways, on the bus so I hadn’t figured out 
this song just - I had thought, “Wow!” Because I had anything else so we just 


this whole song just came to me 
and I thought, “Oh, this is great! 
This is great!” But then when I 
had walked home I had forgotten 
it and so, all T had was the title. 
And so I was like, “Oh! Uh!” 
Then a couple years later in ’877, it 
was a Wednesday and I woke up 
and suddenly this song made 
sense to me and I wrote down all 
the lyrics. And then Nikki 


4T, 


this idea, “If I write a good song, 
that’s a lot of work to get done in 
one day, so I don’t have to work 
too hard that day.” And I felt like, 
“That song felt pretty good, so I’m 
just gonna go swimming and not 
worry about having to go to 
work.” So, I went swimming and 
then actually that Saturday we 
had the show in the park. It was 
Beat Happening, Screaming 


kept it that way. And so that’s 
how the song went, just the three 
notes over and over again. 
Which, Bret has told me people 
say, “How did Beat Happening 
play that?” And he’s like, “Well, 
it’s these three notes.” And 
they’re like, “No, but what’s the 
change?” It’s like, “There is no 
change.” “No, there’s a change! I 
can hear it!” It’s like, “No, I just 
play these three notes over and 





over again.” And they’re like, 
[Calvin throws his hands up in 
mock frustration.] But they don’t 
believe him. 
JIMI: That’s a good song. 
CALVIN: Thank you. 
JIMTI: It inspired me to 
make a Zine about it. 
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JIMI: Did you ever 
consider filming part of 
the “Indian Summer” 
video along Martin Way 
since one of the lyrics 
is, “Let’s stroll down 
Martin Way.” 

CALVIN: That was a 
video that Pat made and 
it was his concept. We 
were just going with his 
concept and I think you 
couldn’t really do that 
with his concept 
because walking from a 
part of Martin Way to 
downtown just didn’t 
really fit in to the 
concept. 

The video isn’t acting 
out the song. The video 
is sort of just an 
interesting mood piece 
that I think captures 
the feeling of it. It 
doesn't have to be 
literal. 

JUMTI: In the video for 
“Indian Summer” you 
sock a,man in the arm 
as he leans up against 
his car, Did you know 
him and was that 
planned? 

CALVIN: That was Timothy 
Brock. He happened to be 
standing right there when we 
were coming by and we’re like, 
“Hey, do you want to be in our 
video?” And he was like, “Sure.” 
So he just was there and that was 
entirely improvised. 

JIMT: I don’t know if he looked 
irritated or not. 

CALVIN: He might have been 
irritated, I wouldn’t blame him. I 
suppose there was a certain 
jocular air to the proceedings. 
JIMI: In the video for Indian 
Summer you walked past a 
Yellow Front store, which later 





probably became Bonanza ’88. Is 
Batdorf and Bronson Coffee 
located in Yellow Front’s former 
location? 

CALVIN: Yeah, it was a Bonanza 
"88, I think, before it was Yellow 





“ROCK!” - Calvin Johnson 


Front. And then it was a sporting 
goods store and then there was 
an earthquake and they couldn't 
occupy that building anymore 
and then they moved out. Then I 
think it was empty for a while 
and then Batdorf were across the 
street and they moved over to 
that space. There was a lot of 
moving around going on. 

JIMI: So, that definitively was 
the Yellow Front location? And it 
is currently Batdorf. 





CALVIN: Batdorf only takes up 
half or part of that store. That 
store took up like half that block. 
JIMI: Do you recall the last time 
you sang “Indian Summer” with 
Beat Happening or solo or do you 
ever sing Beat 
Happening songs solo? 
CALVIN: I’ve done the 
song “Angel Gone” a lot 
over the years, but the 
problem is that I don’t 
remember all of the 
lyrics. I couldn't play 
“Indian Summer” and 
sing it at the same time, 
it’s just too complicated, 
And besides if I was 
going to go through the 
trouble of relearning a 
Beat Happening song, 
that wouldn’t be the one 
that I would choose, 
most likely. 
JIMA: In other words, 
you guys would need a 
little bit of practice time 
if you were ever invited 
to play ‘Heck Fest? 
CALVIN: I don’t know if 
we need practice time 
because I assume that if 
we were going to play a 
show, we would be 
playing all new songs. 
So we'd need at 
least a day to get 
the songs 
straightened out. 
JIMA: Please think 
back and describe 
what you 
remember about 
your earliest memories 
(First conversation, 
introduction, impression) of 
meeting and befriending Heather 
and separately Bret. 
CALVIN: Heather was my 
neighbor in 1980, ’81 and she 
was friends with people that I 
knew and we talked a little bit, 
but the first time we really hung 
out was we were both working on 
this dance, helping set up this big 
event. Afterwards we were 
walking back and it was like, “Oh, 
well let’s...” So we had dinner 
together or something like that 
because we had just done this 
work for several hours together. 
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JIM: it was in Olympia? 
CALVIN: It was in Olympia, yeah. 
And then yeah, we had some 
friends in common and I don’t 
know, we hung out. She’s a very 
creative person. Gentle soul. 
JIMI: That same question 
applied to 
Bret. 

CALVIN: Bret 
first came to 
Olympia to 
visit Krista 
Forsyth, who 
he’d known in 
Anacortes. 
She was a 
student at The 
Evergreen 
State College, 
so he came to 
visit her. I 
think it was 
December of 
81 and so I 
met him, but 
we didn’t see 
each other too 
much. The 
first time we 
really hung out 
was six 
months later 
when we went 
to The Jam. 

He drove us all 
up to The Jam 
in his mom ’s station wagon, so 
that was fun. 

JIMI: To Vancouver, Canada? 
CALVIN: Yeah. He came down to 
Olympia and picked up Lois and 
Sam and me and Krista. We were 
supposed to pick up Jonn 
Lunsford on the way, but he for 
some reason decided not to go, 
which is always puzzling because 
Bret had talked about how Jonn 
was the biggest Jam fan in the 
world. So, the first time I ever 
meet this Biggest-Jam-Fan-In- 
The-World, who I consider myself 
also a very big fan of the band, 
and excited to meet this other fan 
and we met him at some Denny’s 
type restaurant in Mount Vernon 
and he was just like, “Yeah, ’m 
not gonna go.” And I was just, 
[Whispering] “What!” I couldn’t 
believe it. I just couldn’t believe 
it. But Bret drove us up and he 
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had this really cool station wagon. 
and it was fun. 

JIMI: When you think of the first 
time you played with Bret and 
Heather, what comes to mind? 
CALVIN: That first show in 
Anacortes at the Depot and then 





we didn’t play a show for about 
four months because Heather 
moved to Seattle and Bret moved 
to Olympia at about the same 
time. So, that’s one thing is that 
we hardly ever ali lived in 

the same city at the same time 
for most of the time that we 
played together somebody was 
living somewhere else. Bret was 
living in Anacortes or Heather 
was living in Los Angeles or 
Seattle or wherever. When we 
first started playing together, 
first talked about playing 
together, Heather and I lived in 
Olympia. Bret lived in Anacortes. 
Heather moved to Seattle. Bret 
moved to Olympia. So, Bret and I 
played together for a couple 
months and Heather would come 
down and visit maybe once every 
couple weeks or every other week 
and play with us, but Bret and I 






played together more often. So 
the first time we really played 
together we did a show in Seattle 
at a loft space that Heather was 
living in, in Belltown. And we 
played a house show on the 
Westside and we also played on 
the radio. 
JIM: 
Westside of 
Olympia? 
CALVIN: 
Olympia, 
yeah. And 
we played 
live on Rich 
Jensen’s 
radio show 
on KAOS 
(89.5FM - 
The 
Evergreen. 
State 
College’s 
radio 
station). 
And those 
are the first 
real Beat 
Happening 
shows in 
early 
December of 
*83. Also, at 
the same 
time we 
recorded the 
first four songs with Greg Sage, 
“Our Secret” and so that was all 
in early December. That was the 
first shows we did. 

JIMI: Do you remember Beat 
Happening’s last show and did 
you know it was going to be the 
last show? 

CALVIN: We played at a Grange 
Hall outside of Laurence, Kansas. 
I think it was a Grange Hall, but I 
think they called it the Old School 
House, Pm not sure. It was 
Gravel and it was pretty fun. But 
I suspected it might be our last 
show, or our last show for a long 
time. 

JIMI: Any reason? 

CALVIN: Heather had said that 
she wanted to take a break after 
that tour and Bret was doing 
things that seemed like he was 
very distracted and they needed 
to concentrate on other things in 








their lives, so it seemed like we 
were going to take a break for a 
while. 
JIMI: Beat Happening has not 
broken up, they’re simply on. 
hiatus. Right? 
CALVIN: It bothered me that 
people would ask if we broke up 
because I always felt like I never 
knew if we were ever a band in 
the first place. It always felt like 
it was all so tenuous that us being 
a, band felt as real at any 
time when we were 
playing shows or 
recording as it does right 
now. We did the 
recordings, we did the 
box-set, and we got 
together and played a 
few times in the 
basement of my house 
once in ’9'7 or something, 
’°96 and we did the stuff 
with “Angel Gone” and 
that was fun. It was 
always good when we 
played those times and it 
still felt like, “Oh, this is 
just as good as it ever 
was.” It also still feels 
like that time in ’92 were 
everyone has other 
things that are more 
important. On the 
priority list it’s been 
shifted and it’s just nota 
priority. So, I don’t know 
if we broke up, we just 
aren’t playing. 
dIMI: Unfortunately. 
CALVIN: From what I can gather, 
no one’s opposed to playing, it’s 
just that it doesn’t happen. 

PPro rnceccs 
[As Calvin pours what's left of the 
tea into his and Jimi’s mugs, Jimi 
starts to talk about local coffee 
roasters. | 
CALVIN: I don’t drink coffee 
ever. 
JIMTI: You don’t drink coffee? 
CALVIN: No. But Bret and 
Heather are real coffee 
aficionados. That is a big part of 
touring is coffee. It’s an issue 
because before the ‘90s happened 
with your Starfucks and 
whatever, people outside of 
Olympia and Seattle they had no 
idea what good coffee was. So we 
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Calvin in an unused Jamboree photograph 
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would be out there touring and 
they would be like, “God, there’s 
no good coffee!” And if we found 
a place with good coffee they 
remembered it and if we 
happened to come back there 
again on tour they were like, “Oh! 
There’s that place! We have to go 
there! They have good coffee!” 
But now it’s like you can go to any 
truck stop and get good fairly 
pretty good coffee compared to 
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what once was and that is a 
revelation I think. 
JIMI: Does that mean that they 
did most of the driving since they 
were drinking the coffee? 
CALVIN: No, no. We all shared 
the driving. 

PPP oP KKK LS 
JIMI: Beat Happening’s song, 
“Zombie Limbo Time” was 
recorded at Dub Narcotic Studios 
in 1995. 
CALVIN: ’95 right. That was in 
my basement. 
JIMTI: Wasn't Dub Narcotic 
Studio located at 508 Legion Way 
at that time? 
CALVIN: No, it moved there in 
97 when we recorded the third 
Halo Benders album. Because we 
had done the first two at my 
house on the 8-track and then 
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Doug was like, “I think we should 
get a 16-track for this one.” So we 
rented a 16-track machine, but it 
wouldn’t fit in my house it was so 
big. And so, I said, “Well, we 
could do it up in the loft space.” 
So we moved stuff up there and 
then once we were in there we 
were like, “Well we can’t go back 
to the basement.” So we stayed 
there. K moved in in ’96, August 
of ’96 and then the studio was in 
my house until July of ’9’7. 
So from the summer of 93 
until the summer of ’97 it 
was in my house. And 
from. there it was in that 
space [Calvin points at the 
building a couple blocks 
away that once housed 
Dub Narcotic studios] 
until 2006 when we 
moved into the first floor 
of this building. Nine 
years it was at the other 
building and it’s been here 
for five years now. 
JIMI: You were 
renting that building 
[Jimi points at the 
building that was once 
K Records’ 
headquarters] but K 
bought this building. 
CALVIN: Yes. 

JIMI: You guys will be 
here for a lot longer. 
CALVIN: I’m going to be 
here until I die. Which is 
going to be a, lot longer 
than how long it was at the other 
building. 

JIMI: In February, 2000, Beat 
Happening recorded the song 
“Angel Gone” at 508 Legion Way. 
CALVIN: Another classic. 

JIMI: Did Beat Happening record 
any other songs at 508 Legion 
Way when it was home to Dub 
Narcotic Studios? 

CALVIN: Did we? Seems 
unlikely. That might have been it. 
Yeah, that was it. 

JIMI: Was “Angel Gone” the last 
song that Beat Happening ever 
recorded? 

CALVIN: Apparently. It appears 
to be. 

JIMT: Are there any unreleased 


Beat Happening songs? 
50. 
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“Beat Happening Is really the first album. Everything else is just. us making stuff up.” ~ Calvin Johnson 


CALVIN: I have no idea. It seems 
like we put them all on stuff. 
JLMI: The benefit show you 
played at Northern on April 15, 
2011 was for friends of K Records 
in Japan. Ai Miyaki is your 


JIM: Is there a particular Beat 
Happening song you enjoy 
playing live more than others? 
CALVIN: “Foggy Eyes” was 
always really special. That’s 
what comes to mind at the 





Toths (pronounced like “Totes”) and a 
couple people that worked at one 
of those want ads kind of 
newspapers. 

JIM: Like the Little Nickel. 
CALVIN: They had access to an 


friend who helped Beat moment. (I asked Calvin if he offset press, so they were like, 
Happening find a place to stay in liked performing “Foggy Eyes” “Hey we can print the posters for 
Japan from. you, so design the 
March thru May poster and we can 
of 1984. Are her | | print it for you.” 
want BEAT HAPPENING *=-: 
okay? | eT | | picture and I gave 
CALVIN: Yes, I it to them and 
wrote to her the because in those 
weekend of the days all graphic 
earthquake design was done 
because she lives on a light table 
right on the with lined tape 
beach. I was and all different 
concerned kinds of graphic 
because she’s aids and a T- 
right on the square or 

water and she whatever. They 
said that had typesetting 
fortunately they too because they 
were okay. had a typesetting 
JIMI: Do you machine, so they 
remember the | were able to put 
first time youmet | the type on. I 

Ai Miyaki? wrote out what I 
CALVIN: It’s | wanted them to 
difficult to know. | put on the poster 
We playedashow | and, “Okay here’s 
in Marchorearly , the image” and 
of 1983, it was then “Put the 
Laura, Heather, live because he got to dance while type here” and 
and Calvin at the Smithfield and Heather sang, but he said that he blah, blah, blah. When I got the 
she was at that show. I must played guitar during that song. poster back they had actually 
have met her before that. I think Calvin also said that “Crashing besides actually putting the type 
maybe I'd seen her around Through” is a fun song to play on they had taken some line tape 
because all of these Japanese live because, “That song has a lot and they had outlined the rocket 
students were there at Evergreen of stops and starts.”) and they had outlined the planet 


learning English and I think they 
had seen Young Pioneers - I must 
have met them before that show 
and that’s why they came. I 
might have been like, “Hey, we’re 
having a show.” And they came 
down for the show, but I don’t 
remember exactly the first time. 
JIM: I got to meet her at What 
the Heck Fest one time. 
CALVIN: She was there a couple 
years ago. She came down after 
that and stayed here for a couple 


days in Olympia. 


SA. 


POPP OO KOR 
JIMI: Who drew the kitty in the 
rocket ship for the cover of Beat 
Happening’s first album and all 
the kitty drawings for various 
posters? 
CALVIN: Those were done by 
myself, though the cover of the 
first album was originally a 
poster for a show that was at the 
Tropicana. It was Young Fresh 
Fellows and Girl Trouble and Beat 
Happening. I drew that picture 
and we had some friends, Casey 


kind of shape and they put those 
dots on the rocket and I was so 
impressed that they had 
improved the drawing so much. I 
was like, “Wow! You actually 
made this poster good.” I felt like, 
“Ugh! Here’s a poster.” And they 
had actually gone to all the 
trouble to sort of... 

JIMI: Spruce it up for you? 
CALVIN: Yeah! And I loved that, 
so when we made the album a 
year later, I was like, “I want to 
use that poster on the cover 
because that’s so cool.” 
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Beat Happening, Autumn Design 
Posted on November 2, 2011 by , 
Over at Birdie’s Variety (a dry goods fanzine) Lois Maffeo (who has numerous recording projects 
available through K) has posted a photograph of a hand-made Beat Happening shirt she 
acquired in early 1988. It was made for our U.S. tour celebrating the release of the Jamboree 
album. You can read all about it in the last issue of FIB magazine, which is dedicated to 
Beat Happening. Lois tells the whole story. Actually, that issue of F/B is sold out. 
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The FIB #17 was published August 10, 2011. The following e-mail correspondence between Lois and Jimi happened three months later between November 2-8, 2011. 
LOIS MAFFEO: This is the shirt I mentioned when you asked me about a beat happening memory. Doesn't that pumpkin have a nice face? 
JIMI SHARP: Wow! That pumpkin has a nice face indeed. Thank you, Lois for sending the picture. May I add it to the article? I am in the 
process of xeroxing copies of The FIB issue #16 and #17...K sold all the copies they had. ~Jimi 

LOIS: You are welcome to use the shirt photo for your zine...Take care. Lois 
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